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Speech acts for persuasion purposes is the topic of this research in the 
context of communicative strategy. This research focuses on speech acts used to 
persuade in the context of alliance formation. The objectives of this study is to 
find the types of speech acts used by the characters in trilogy of The Chronicles of 
Narnia movies to persuade other characters in the context of alliance formation 
and describe how the characters in trilogy of The Chronicles of Narnia movies 
perform their speech acts.   
This research employs the descriptive qualitative research and uses content 
analysis as a research method. First, the researcher watches the trilogy of The 
Chronicles of Narnia movies and collects the scenes of the movies which contain 
persuasion activities in the context of alliance formation to find the utterances 
used by the characters to persuade other characters. Then, she classifies the data 
into some categories based on speech act theory by Searle (1979) and finds the 
way how the characters perform their speech acts through their verbal and non-
verbal expression. 
 Based on the data analysis, the researcher finds that the characters in the 
trilogy of The Chronicles of Narnia as the persuader use the types of speech act: 
Representatives, Directives, Commissives, and Declarations to persuade other 
characters to join their groups. Furthermore, the types of illocutionary forces of 
speech acts that are employed by the characters which mostly occur are telling, 
stating, promising, assuring, requesting, and commanding. The characters perform 
most of their speech act directly in several tone of voice and use body language to 
emphasize their speech acts which are performed via eye contact, facial 
expression, and gesture. Those nonverbal strategies have certain functions which 
concerned with the speech acts or message being sent by the speaker to persuade 
the hearer.  
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CHAPTER I 
INTRODUCTION 
 
A. Background of The Study 
Communication is required to interact with other people, even 
more, to fulfill their daily needs. To achieve the aim of communication, 
there is at least one message, transmitted by a source to a receiver in a 
certain situation by using verbal or non-verbal language. However, the 
most widely used is the verbal language which is established in a 
conversation. People can exchange thoughts, ideas, and feelings through 
conversation. They express those things by producing utterances and 
performing an action, so that conversation is related to speech act. Action 
performed via utterances are generally called speech acts (Yule, 1996, p. 
47). Illocutionary acts mostly happen in social interaction exactly in 
communication. The act occurs when the utterance has a particular 
purpose. Everything that people communicate to others through utterance 
always has its purpose. Thus, speech acts, especially the illocutionary acts 
became the important thing in human communication to fulfill human‟s 
need. 
When people utter something, they do not only deliver the meaning 
of utterance but they have forces on it. Based on the purpose and goal, 
Ehniger, D. Monroe, A.H, & Gronbeck (1978, p. 57) divided the utterance 
into three types which are to inform, to persuade, and to actuate. Informing 
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has a purpose to help the audience grasp and remember important data and 
ideas about a particular subject. Persuading is to induce the hearers to 
believe the particular proposition by the speaker. Actuating has its purpose 
which to elicit behavior from the hearers as the speaker‟s request for 
action. The researcher wants to focus on the illocutionary acts to persuade 
because persuasion has found to be familiar in a conversation.  
Persuasion has been defined as human communication design to 
influence others by modifying their belief, values, or attitudes (Simon, 
1976). Nowadays, people live in a complex society. People always face 
persuasion all day long. They do the persuasion consciously or 
unconsciously in the conversation of our real life. Persuasion begins 
because there is a different opinion, purpose, or will between each person. 
Toward the issue, persuasion is used to make other people agree with their 
arguments. Through utterances, people want to influence other people‟s 
way of thinking. When someone tries to persuade others, his utterance is 
mostly contained force which is the type of the illocutionary acts, such as 
promising, offering, suggesting, assuring, etc. Searle‟s Speech Act Theory, 
which divides Illocutionary Acts into 5 types, is important to identify how 
to perform their persuasion utterances and explain its function. 
Besides facing persuasion in daily life, the persuasion can be also 
found in literary works. The researcher is interested in studying the 
persuasion used in the movie. The related study that the researcher uses to 
add some information discussed the same topic about speech acts for 
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persuasion. Hadinata (2008) conducted a research entitled “Illocutionary 
acts of the persuasion used by the main characters in Runaway Jury”. The 
research revealed the types of illocutionary acts used by the main 
characters to persuade other characters in the courtroom scenes of 
Runaway Jury movie. It only focuses on percentages of illocutionary acts 
that occur in the movie. 
The researcher is eager to study about illocutionary acts for 
persuasion used by the characters in the trilogy of The Chronicles of 
Narnia. It was interested to be discussed because the film series was 
adopted from the well-known literary works by C.S. Lewis. The first film 
in the series, The Lion, the Witch, and the Wardrobe was released in 2005. 
It is adapted from Lewis‟s first published novel with the same title. It is 
also the best known of seven novels in The Chronicles of Narnia series. 
Based on Time magazine, the novel is included in “All-Time 100 Novels” 
(best English novels from 1923 to 2005) and listed at number 9 on the 
BBC‟s survey The Big Read in 2003. The first movie, directed by Andrew 
Adamson and co-produced by Walden Media and Walt Disney Pictures, 
was successful at the box office grossing more than $291 million domestic 
and $745 million worldwide. The sequel is Prince Caspian which was 
released in 2008. It was also produced by Walden Media and Walt Disney 
Pictures. In 2010, The Voyage of the Dawn Treader was released, 
completing the Narnia Trilogy. The movie that based on the third 
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published novel in The Chronicles of Narnia series was distributed by 20th 
Century Fox. 
A movie is one of the literary work which portrait human life. 
There are many depictions of human activities, one of which is the process 
of persuasion. The researcher chooses the movies because there are many 
utterances which convey persuasion. The Trilogy of The Chronicles of 
Narnia has a continuous plot, about the four siblings, the Pevensies, who 
enter Narnia through the wardrobe. In the first movie, they are told come 
to Narnia and face the two alliances which have different purpose try to 
get the Pevensies in their alliances. Aslan wants to make prophecy comes 
true, while the witch wants to break the prophecy. The second movie is 
focused on Caspian who discovered Narnia of his teacher and he wants to 
get Telmarine‟s throne by asking Narnians‟ help. In the third movies, the 
young Pevensies return to Narnia to accomplish some missions with 
Eustace, their cousin.  
In Narnia movies, there are always two alliances; the White Witch 
and Aslan; Caspian and Narnians; the Telmarines and Narnians, as well as 
two people who have different views about something. Furthermore, the 
characters try to persuade other alliance or other people to join their troops 
and accept their idea. After discovering these phenomena, it makes the 
reseacher to be easy to collect the data. Therefore, the researcher only 
deals with speech acts used by the characters to persuade other characters 
in the context of alliance formation to know the types of the illocutionary 
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acts which occur from the process of persuasion in the context of alliance 
formation and find the way how they express it through their verbal and 
nonverbal expression. 
To illustrate a speech act in the process of persuasion in the movie, 
the following example might clarify:   
Aslan : That is Cair Paravel, the castle the four thrones in one of 
which you will sit, Peter, as High King. You doubt the 
prophecy?  
Peter : No, that‟s just it... Aslan, I‟m not who you all think I am.  
Aslan : Peter Pevensie, formly of Finchley. Beaver also mentioned 
you planned on turning him into a hat. 
Aslan : Peter, there is a Deep Magic more powerful than any of 
us that rules over Narnia. It defines right from wrong and 
governs all our destinies. Yours and mine. 
Peter : But I couldn‟t even protect my own family.  
Aslan : You‟ve brought them safely this far. 
Peter : Not all of them.  
Aslan : Peter, I will do what I can to help your brother. But I 
need you to    consider what I ask of you. I, too, want my 
family safe.  
The conversation between Aslan and Peter took place on a hill, 
they were staring at a castle in the distance. It shows how Aslan tries to 
persuade Peter to join his alliance and beat his enemy, the White Witch. 
He even tells about the prophecy, but Peter thinks he is not capable to do 
it. The utterances said by Aslan indicates that Aslan tries to convince Peter 
to believe it and join his army to make the prophecy comes true. 
First, the utterance “Peter, there is a Deep Magic more powerful 
than any of us that rules over Narnia. It defines right from wrong and 
governs all our destinies. Yours and mine” is classified as representative 
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acts in the form of telling. Aslan tells his belief about Deep Magic as a 
power which helps them to beat the White Witch to convince Peter. Aslan 
utters it directly in normal tone and still maintains his wisdom. He does 
not perform any body language because Aslan as the real king of Narnia 
has enough influence for his speech to be considered. 
Second, the utterance, “Peter, I will do what I can to help your 
brother” is considered as commissive acts. Commissives is illocutionary 
acts which commit the speaker to some future course of action. In that 
case, Aslan commits himself to help Peter‟s brother in the near future. The 
illocutionary act of the utterance is promising. Aslan directly expresses his 
utterance which tries to persuade Peter to join his alliance by giving him 
promise to save his brother. The words “I will” obviously shows that the 
utterance is a promise. He performs his speech act explicitly using the 
word “will” and utters it in a normal tone. Through his deep eyes gaze at 
Peter, it indicates that Aslan is serious making a promise to save Peter‟s 
brother.  
Based on such phenomenon above, the researcher is interested in 
discussing speech acts used by the characters of The Chronicles of Narnia 
to form an alliance and the way the characters perform their speech acts. 
Consequently, the researcher conducts research entitled “Speech Act for 
Persuasion used by The Characters in Trilogy of The Chronicles of Narnia 
in the context of Alliance Formation” 
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B. Problem Limitation 
In conducting the research, the researcher focused only on the 
dialogues of all characters containing persuasion in the context of alliance 
formation which uttered by all characters in the movie series of The 
Chronicles of Narnia which consist of three movies; The Lion, the Witch, 
and the Wardrobe (2005), Prince Caspian (2008), and The Voyage of the 
Dawn Treader (2010). This research is to analyze all the utterances 
containing speech acts used by the characters in the trilogy of The 
Chronicles of Narnia to persuade other characters in the context of 
alliance formation.  
C. Problem Statements 
Considering the background of the study, the research problems are 
formulated as follows:   
1. What are speech acts used by the characters in the trilogy of The 
Chronicles of Narnia movies to persuade other characters in the 
context of Alliance Formation? 
2. How do the characters in the trilogy of The Chronicles of Narnia 
movies perform their speech acts? 
D. Research Objectives 
This research is expected to answer the problems above, namely: 
1. To describe the type of speech acts used by the characters in the trilogy 
of The Chronicles of Narnia in the context of alliance formation.     
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2. To describe how the characters in the trilogy of The Chronicles of 
Narnia perform their persuasive speech acts. 
E. Research Benefits 
This research is carried out to give benefits that are divided into 
theoretical and practical benefits. They are as follows: 
1. Theoretical Benefit 
This research is expected to help the English Department students 
in understanding speech acts in persuasive forms, and enrich their 
knowledge about how to persuade other people through using speech 
acts. 
2. Practical Benefit 
The research hopefully can be useful for other researchers. The 
result of the study is expected to be used as an additional reference to 
have more information about persuasive speech acts or to conduct 
further research on persuasive speech acts.    
F. The Definition of Key Terms 
To get the readers easier to understand about the topic that the 
researcher wants to investigate in this research, there are several 
definitions of key terms: 
1. Speech Acts 
Action performed via utterances are generally called speech 
acts. Speech act is generally interpreted quite narrowly to mean only 
the illocutionary force of an utterance (Yule, 1996). 
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2. Persuasion 
Persuasion can be defined as “a symbolic process in which 
communicators try to convince other people to change their attitude or 
behavior regarding an issue through the transmission of a message, in 
an atmosphere of free choice” (Perloff, 2003). 
3. Alliance Formation 
Alliances is a credible group of individuals brought together to 
accomplish a specific goal or purpose which will benefit all members 
of the group in some way. (Building Alliances Guidebook, adapted 
from the Guidebook by the National Association of Conservation 
Districts In Cooperation With National Association of State 
Conversation Agencies USDA Natural Resources Conservation 
Service, 1944).   
4. The Chronicles  of  Narnia 
The Chronicles of Narnia is a film series based on the books by 
C.S. Lewis; produced by Walden Media, with Walt Disney 
Pictures for the first and second movies and 20th Century Fox for the 
third movie. The first film in the series, The Lion, the Witch, and the 
Wardrobe, was released in 2005. The sequel, Prince Caspian, was 
released in 2008. In 2010, The Voyage of the Dawn Treader was 
released, completing the Narnia Trilogy. 
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CHAPTER II 
LITERATURE REVIEW 
 
A. Theoretical Review 
1. Pragmatics 
Pragmatics is concerned with the study of meaning as 
communicated by a speaker and interpreted by a listener (Yule, 1996, p. 
3). Further, Yule reveals four aspects which pragmatics is concerned 
with. First, pragmatics is the study of speaker meaning. Pragmatics 
analyzes what the speaker means by the utterances rather than the 
meaning of words uttered. Second, pragmatics is the study of contextual 
meaning. This study involves the interpretation of what the speaker 
means in a particular context. Third, pragmatics is the study of how 
more gets communicated than is said. It explores how the hearer can 
make inferences toward the speaker‟s intended meaning. Lastly, 
pragmatics is the study of the expression of relative distance. It detects 
how the social distance between speaker and hearer determines the 
choice between the said and the unsaid. 
Pragmatics is defined as the study of those relations between 
language and context that are grammaticalized, or encoded in the 
structure of a language. In other words, pragmatics is discussed about 
language and context which must be related to the rules of grammar 
(Levinson, 1983, p. 9). Levinson explains pragmatics as the study of the 
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ability of language users to pair sentences with the context in which 
they would be appropriate. Both hearer and speaker must have the 
ability to consider the appropriate meaning of a sentence in the certain 
context. 
Pragmatics as meaning in interaction, since it takes account of 
the different contributions of speaker and hearer as well as the 
utterances and context to the making of meaning (Thomas, 1995, p. 23).  
It can be said that pragmatics deals with the speaker as producer an 
utterance and the utterance interpretation by the hearer. To reveal the 
meaning in interaction, it involves the understanding between speaker 
and hearer about the utterance and the context of utterance. 
From the definition above, it can be concluded that pragmatics is 
the study that deals with the speaker‟s intention and the utterance 
interpretation by the hearer. Speaker does not always say the real 
meaning of their utterance, pragmatics is required to reveal the meaning 
behind what is said by considering the context of situation when they 
do the interaction. Otherwise, we can conclude that pragmatics is a 
study of relationship between language meaning and the context in a 
conversation. 
2. Context 
Pragmatics study cannot be separated from context since 
pragmatics deals with the contextual meaning instead of abstract 
meaning (Thomas, 1995). Leech (1983, p. 13) states that context is 
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background knowledge shared by the speaker and the hearer in both 
delivering and understanding their utterances. It is a relevant aspect of 
the physical or social setting of utterances. 
Context refers to any relevant features of the dynamic setting or 
environment in which linguistic unit is systematically used, comprising 
three notions (Huang, 2007, p. 13). They are physical context, 
linguistics context, and general knowledge context. Physical context is 
the physical setting of utterance. Meanwhile, linguistics context refers 
to the surrounding utterance in the same discourse. General knowledge 
context is the information about the real world knowledge. 
From the definitions of contexts by the experts above, the 
researcher concludes that context is background knowledge about the 
physical or social setting in which the utterance is said and the general 
information behind the utterance, which shared by the speaker and the 
hearer to achieve a successful conversation.  
3. Speech Acts 
Actions performed via utterances are generally called speech 
acts (Yule, 1996, p. 47). Those speech acts are commonly given more 
specific function such as apology, complaint, compliment, invitation, 
promise, or request. Similarly, Austin (in Thomas, 1995) states that 
speaker not only uses language to say a thing or make a statement, but 
also applies language to do things or perform an action.  
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In a conversation, people can exchange thoughts, ideas, and 
feelings. They express those things by producing utterances and 
performing an action, so that conversation is related to speech act. 
People do not only produce an utterance, but they also perform an act 
order to achieve a certain intention.  
Austin in Thomas (1995, p. 49) divides speech acts into three 
basic sense in which saying something.    
a. Locutionary Act, the actual words uttered. 
b. Illocutionary Act, the force or intention behind the words. 
c. Perlocutionary Act, the effect of illocutionary act on the hearer. 
For example, I might say: It‟s hot in here! (locutionary act), 
meaning: I want some fresh air! (illocutionary act) and the 
perlocutionary effect might be that someone opens the window 
(Thomas, 1995, p. 49). 
a. Direct and Indirect Speech Acts  
In English grammar, there are three general communicative 
functions of speech acts (statement, question, command) which 
provided by three basic sentences types (declarative, interrogative, 
imperative). For instance, as follows: 
a. You drop the sword.  (declarative) 
b. Do you drop the sword?  (interrogative) 
c. Drop the sword!   (imperative) 
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Whenever there is a direct relationship between a structure 
and a function, it is called a direct speech act. Whenever there is an 
indirect relationship between a structure and a function, it is an 
indirect speech act. Thus, a declarative used to make a statement is 
a direct speech act, but a declarative used to make a request is an 
indirect speech act (Yule, 1996, pp. 54–55). 
From the examples above, we can consider that direct 
speech acts occur in (a) the speaker stated that the hearer drops the 
sword, in (b) the speaker asks whether the hearer drops the sword 
or not, and in (c) the speaker commands the hearer to drop the 
sword. Direct speech act occurs when a function of speech acts 
provided by a structure directly.  
Meanwhile, indirect speech act occurs when a function of 
speech acts is conveyed through the structures of utterance 
indirectly. For example, the speaker requests the hearer to get him 
sugar for his tea. He didn‟t use the imperative structure like “Take 
me some sugar!”, but he says “The tea is tasteless.” or “Can you 
reach the sugar?” Thus, indirect speech acts demand the speaker 
and the hearer to understand the context of the utterance. 
b. The Classification of Speech Act 
The minimal unit of human communication are speech acts 
of a type illocutionary acts (Searle, 1969). Illocutionary acts 
mostly happen in communication because people communicate 
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with others through utterance always have its purpose. They do not 
only say something, but they expect the hearer understand what 
they want, for example ordering something, asking for help, 
making promise, etc. 
Searle (1979) states that there is a myriad of language 
particular speech acts proposed that all acts fall into five main 
types, as stated below. 
1. Representatives 
Representatives are illocutionary acts in which the 
speaker expresses belief and the propositional content is true. 
The paradigm cases of this type are describing, asserting, 
telling, stating, concluding, and reporting. In using a 
representative, the speaker makes words fit the world and 
incorporate with his belief. For example: “The world is flat” 
(Levinson, 1983, as stated in Hadinata, 2008, p. 5). 
2. Directives 
Directives are the illocutionary acts which are used by 
the speaker to get the hearer to do something. Directives 
express the speaker‟s want. The paradigm cases are requesting, 
commanding, ordering, inviting, questioning, and insisting. In 
this act, the speaker‟s intention is to attain the future situation 
will match with his words. The example: “Give me a cup of 
coffee. Make it black” (Yule, 1996, p. 54). 
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3. Expressives 
Expressives are kind of illocutionary acts which 
express the speaker‟s psychological attitude and emotions 
toward some state of affairs. Moreover, the speaker makes the 
words fit the world of feeling by using an expressive. The 
paradigm cases are thanking, apologizing, congratulating, 
welcoming, and condoling. For example: “I‟m awfully sorry I 
wasn‟t at the meeting this morning” (Hurford & Heasley, 
1983, as stated in (Hadinata, 2008, p. 6)).                
4. Commissives 
Commissives are illocutionary acts in which the 
speaker commits themselves to do some future action to the 
hearer. The paradigm cases are promising, threatening, 
assuring, offering, refusing, and vowing. Commissives are 
similar to directives, the speaker changes the world to match 
his words, but in this type, the speaker expresses his intention 
to do something. For example: “I‟ll be back” (Yule, 1996, p. 
54). 
5. Declarations 
Declarations are illocutionary acts which change the 
world by uttering words. Declarations have a function to 
change the status of an affair, but the speaker needs extra-
linguistic institutions, in a specific context, in order to perform 
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declaration appropriately. The paradigm cases are declaring 
war, baptizing, blessing, firing from employment, arresting, 
and marrying. For example: I now pronounce you husband and 
wife” (Ibid: 53). 
Searle divided illocutionary acts into five types based on 
their functions. For example, the speaker utters “I will meet you 
after the war”. The speaker commits himself to do something in the 
future. The utterance belongs to commissives with the function of 
promising. The types of illocutionary acts help us to understand the 
functions of the speaker‟s utterance as well as knowing the context 
of the utterance. So, the speaker and hearer can avoid 
misunderstanding during their interaction. 
Hurford and Heasley (1983) in Hadinata (2008) and Smith 
(2007), identified many illocutionary acts whose own 
characteristics, they are: 
a. Asserting is an illocutionary act when the speaker utters a 
statement about something that is real and exists in the world. 
An Assertion is carried out when the speakers undertake a 
certain responsibility to the hearer that a particular state of 
situation exists in the world. Example: “Simon is in the 
kitchen.” 
b. Stating, the word “stating” derived from the verb state which 
means express in words clearly and carefully, presenting the 
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condition of a person of thing that the speaker believes in. 
Example: “It‟s our job, to protect ourselves.” 
c. Telling is when the speaker gives knowledge and description 
of situations as he or she knows and believes. Example: 
“We‟re closing now, Sir.” 
d. Predicting is saying about event or action will happen in the 
future, declaring or indicating in advance. Predicting 
commonly implies inference from facts or accepted laws of 
nature. Example: “Because once they get money, they‟re going 
to be traveling around this country.”  
e. Reporting is giving information about something that one has 
observed, heard, done, or investigated. Report also means 
announcing the presence, arrival, or sighting of something.  
f. Concluding is an illocutionary act of the addressor sees or 
experiences about the real event in the world that he or she 
describes that event.  
g. Questioning is an illocutionary act of giving question about 
something that the addressee must give the answer. Example: 
“What make you think this witness is ever going to make it to 
the stand?”  
h. Requesting is an illocutionary act of asking the addressee to do 
something for him or her. Example: “Can you pass the salt?”  
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i. Inviting is requesting the presence or participation of someone, 
asking formally or politely someone to go somewhere or to do 
something.  
j. Suggesting is an illocutionary act of giving advice, solution or 
an input to somebody about something so that he can decide 
the best thing to do is. Example: “Don‟t you think you ought to 
phone your mother?”          
k. Commanding is an illocutionary act of when the addressor 
delivers an utterance that the addressee must follow it. 
Example: “Go away!”  
l. Accepting is an illocutionary act of taking something offered 
willingly or to agree about something willingly. Example: 
“Okay! I‟ll take it at that price.”  
m. Refusing is an illocutionary act of stating or showing that she 
or he does not want to accept, agree, or to do something. 
Example: “We will not do that”  
n. Promising is an illocutionary act of saying that she or he may 
do something to the hearer in the future or assuring that 
someone will do something to him. Example: “I promise to be 
there promptly.”  
o. Assuring is an illocutionary act of making someone to be sure 
about something.  
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p. Offering is an illocutionary act of giving a chance to the 
addressee to choose whether he or she wants to follow what 
the speaker says. Example: “Can I help you?”  
q. Threatening is an illocutionary act of giving a threat to the 
addressee and there will be a consequence if he or she does not 
follow the speaker demand.  
r. Greeting is giving a polite word or sign of welcome to 
someone on a meeting. Example: “Good Evening” 
s. Apologizing is expressing regret for something done or said. 
Example: “I‟m awfully sorry. I wasn‟t at the meeting this 
morning.” 
t. Thanking is expressing gratitude to someone. Example: “I am 
most grateful to you.” 
u. Naming is giving a name to someone because they do 
something that causes it. Naming is given by the speaker who 
has right to do it. 
4. Nonverbal Communication 
When we talk about communication, we most often focus on 
how we exchange message using words. While verbal communication 
is important, nonverbal communications also have a significant role in 
our daily life. Most of the communication we use to share information 
is supported by body language. Nonverbal communication is a process 
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generating meaning using behavior other than words (A Primer on 
Communication Studies, 2012, p. 181). 
We need to distinguish between verbal and nonverbal strategy of 
communication includes vocal and nonvocal elements, and Table.2.1 
shows the relationship among them. A vocal element of verbal 
communication is spoken words. Meanwhile, a vocal element of 
nonverbal communication is paralanguage. Paralanguage refers to the 
vocalized but nonverbal parts of a message, such as pitch, volume, and 
speaking rate. Nonvocal elements of verbal communication are written 
text and the use of symbols, while nonvocal elements of nonverbal 
communication are usually referred to body languages such as eye 
contact, facial expression, and gestures. 
Table 2.1 Vocal and Nonvocal Elements of Verbal and Nonverbal 
Communication 
 
Verbal 
Communication 
Nonverbal Communication 
Vocal Spoken words 
Paralanguage (pitch, volume, 
speaking rate, etc) 
Nonvocal Writing, sign language 
Body language (gestures, facial 
expression, postures, eye contact, 
etc) 
 
Source: Adapted from Owen Hargie, Skilled Interpersonal Interaction: 
Research, Theory, and Practice (London: Routledge, 2011), 45. 
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Although nonverbal communication is broken up into various 
categories, but keep in mind that it often works in concert with each 
other, combining to repeat, modify, or contradict the verbal message 
being sent. There are several types of nonverbal communication (A 
Primer on Communication Studies, 2012, p. 196-223).  
Vocal expression of nonverbal communication called Vocalics. 
Vocalics or paralanguage refers to the vocalized but not verbal aspects, 
including speaking rate, volume, pitch, and tone of voice. These 
qualities reinforce the meaning of verbal communication, emphasize 
particular parts of a message, or can contradict the messages. 
Kinesics is nonvocal expression of nonverbal communication. It 
refers to body language includes the following components: 
a. Gestures are arm and hand movements. For example a thumbs-up to 
say “OK” or indicating the size of an object by using hand gestures. 
b. Head movement such as nodding as agreement. Posture can indicate 
assertiveness, readiness, interest, or intimidation. 
c. Eye contact refers to eye contact with another person‟s eyes or face 
and the pattern of looking away and back at the other person during a 
conversation. 
d. Facial expression refers to the use of the forehead, brow, and facial 
muscles around the nose and mouth to convey meaning. 
The researcher focuses on the vocal and nonvocal expression of 
nonverbal communication by using the concept of kinesics and vocalics 
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types to describe how the characters in the movie perform their speech 
acts.  
5. Persuasion 
Persuasion is an activity in which the speaker and the listener 
are conjoined and in which the speaker and the listener consciously 
attempts to influence the behavior of the listener by transmitting audible 
and visible symbolic (Scheidel, 1967 in Hadinata, 2008). Moreover, 
(Simon, 1976) stated that persuasion has been defined as human 
communication design to influence others by modifying their beliefs, 
values, or attitudes. Kathleen (1991, in Hadinata, 2008) added that even 
if the persuader does not feel that the goal of changing the behavior of 
another has been accomplished, persuasion, as an activity, has still 
occurred.  
Persuasion can be defined as a symbolic process in which 
communicators try to convince other people to change their attitude or 
behavior regarding an issue through the transmission of a message, in 
an atmosphere of free choice (Perloff, 2003). There are five 
characteristics of persuasion based on the definition. 
1. Persuasion is a symbolic process. It takes time, consists of a 
number of steps, and actively involves the recipient of the message. 
Although message transmitted primarily through language, 
persuasion also involves the use of symbols. Symbols are 
persuaders‟ tools to change attitude and mold opinions, include 
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words like freedom, justice, and equality; nonverbal signs like the 
flags or Holy Cross; and images that are instantly recognized. 
2. Persuasion involves an attempt to influence. Persuasion doesn‟t 
automatically succeed. Like a company that runs a business 
successfully soon after they open, persuasive communications often 
fail to influence the targets. The persuaders must intend to change 
the behavior of other and must be aware that they are trying to 
change another person‟s mental state, but the actions need not to be 
explicit that they are trying to accomplish this goal.  
3. People persuade themselves. One of the great myths of persuasion 
is that persuaders convince us to do what really don‟t want to do. 
They supposedly overwhelm us so many arguments with the 
implicit message are “there is something wrong with your behavior, 
so you should change.”  D. Joel Whalen (1996) in Perloff (2003, p. 
10) said: 
You can‟t force people to be persuaded; you can only activate their 
desire and show them the logic behind your ideas. You can‟t move a 
string by pushing it, you have to pull it. People are the same. Their 
devotion total commitment to an idea comes only when they fully 
understand and buy in with their total being. (p.5)  
4. Persuasion involves the transmission of a message. Persuasion is a 
communicative activity; thus, there must be a message for 
persuasion, as opposed to other forms of social influence attitudes. 
The message may be verbal or nonverbal.  
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5. Persuasion requires free choices. If a self-persuasion is the key to 
successful influence, an individual must be free to alter his own 
behavior or to do what they wish in a communication setting. The 
persuadee has the ability to act otherwise, to do other than what the 
persuader suggest or to reflect critically on his choices. 
Nowadays, people always face persuasion wherever and 
whenever. When we interact with other people, we do not always have 
the same thought with them because each person has different idea and 
purpose. As the result, one of them or both try to change the beliefs or 
attitudes of others, the action is called persuasion. From the explanation 
about persuasion above, the aims of persuasion are as follows: 
a. Convincing, to cause the hearer to believe or feel sure about 
something. 
b. Influencing, to modify or change the hearer‟s beliefs, values, or 
attitudes toward some events, ideas, or objects. 
c. Actuating, to cause the hearer to do something, to take some action. 
6. Alliance Formation 
Alliance is a union or association among people, groups, or 
states that have formed for mutual benefits or to achieve some 
purposes. Alliances as a credible group of individuals brought together 
to accomplish a specific goal or purpose which will benefit all members 
of the group in some way. (Building Alliances Guidebook, 2009, 
adapted from the Guidebook by the National Association of 
26 
 
Conservation Districts In Cooperation With National Association of 
State Conversation Agencies USDA Natural Resources Conservation 
Service, 1944). 
Alliances emerge when individuals, groups, or parties take steps 
to further their own interest beyond what they could accomplish 
individually. Alliance formation not only involves organizations that 
have similar interests; some also enlist members based on personalities 
and personal interests. These are the four most common circumstances 
that may lead to forming alliance. 
a. In response to a threat. Individuals, groups, and organizations will 
sometimes band together in an attempt to preserve security and 
stability in response to a threat. 
b. In cases of similar or shared beliefs. People or groups which share 
common beliefs or goals may also form alliances. Although 
alliances have historically formed in reaction to a threat, increase, 
nation and other organized bodies are using alliances as proactive 
tools to solve problems. 
c. Economic interdependence. Groups, which rely on each other 
financially, or which make financial exchange, may form alliances. 
d. Groups share the same members. Alliances are sometimes formed 
when group members of one organization are involved or somehow 
associated with another organization. People will often move in and 
out of both circles (Ibid; 1-2). 
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7. The Trilogy Movies “The Chronicles of Narnia” 
The Chronicles of Narnia is a film series based on the books 
by C.S, Lewis. The first film in the series, The Lion, the Witch, and the 
Wardrobe, which was adapted from Lewis‟s first published novel with 
the same title, was released in 2005. It was directed by Andrew 
Adamson and co-produced by Walden Media and Walt Disney Pictures, 
was successful at the box office grossing more than $291 million 
domestic and $745 million worldwide. The sequel is Prince Caspian 
which was released in 2008. It was also produced by Walden Media and 
Walt Disney Pictures. In 2010, The Voyage of the Dawn Treader was 
released, completing the Narnia Trilogy. The movie that based on the 
third published novel in The Chronicles of Narnia series was distributed 
by 20th Century Fox. 
a. The Chronices of Narnia: The Lion, the Witch, and the 
Wardrobe (2005) 
The first movie entitles The Chronicles of Narnia: The Lion, 
the Witch, and the Wardrobe tell about the four siblings, the 
Pevensies; Peter, Susan, Edmund, and the youngest Lucy who enter 
the world called Narnia through the wardrobe. In Narnia, there are 
two alliances, the White Witch and Aslan. The actual king of 
Narnia is Aslan but it was snatched away by the White Witch. 
There is a prophecy: two sons of Adam and two daughters of Eve 
will defeat the White Witch and restore peace to Narnia. The two 
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sons of Adam and two daughters of Eve are supposed to be the 
Pevensies who could enter Narnia. The Pevensies‟ arrival makes 
Aslan wants to bring the prophecy comes true, while the witch 
wants to break the prophecy. 
When Lucy accidentally steps into Narnia, Edmund follows 
her and meet the White Witch who tries to persuade him to bring 
his siblings to her. On another day, the four siblings go to Narnia. 
Then they meet the Beavers who told them about the prophecy. 
They convince the Pevensies to help Aslan and the followers to 
take control of Narnia from the Witch. While the others are talking 
with the Beavers, Edmund sneaks off and visits the Witch and end 
up became a prisoner because he couldn‟t bring his siblings. After 
knowing that, the Beavers bring Peter and his sisters to encounter 
Aslan. Aslan and Peter make a deal about they would help each 
other. Aslan asks Peter to join their troops and he would save 
Edmund. 
(https://narnia.fandom.com/wiki/The_Chronicles_of_Narnia:_The_
Lion,_the_Witch_and_the_Wardrobe_(film)) 
b. The Chronicles of Narnia: Prince Caspian (2008) 
The second movie of the movie series Narnia is The 
Chronicles of Narnia: Prince Caspian. One year has passed 
in Peter, susan, Edmund, and Lucy Pevensie's world, but unknown 
to them, hundreds of years have passed in Narnia, after they had 
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their last adventure in its hills. Narnia is now ruled by 
the Telmarines, a brutish human race who drove the old Narnians 
into hiding. Prince Caspian is the actual heir to the throne but his 
uncle Miraz now has an heir. Caspian flees into the woods and 
kidnapped by the Narnians. At the same time, the Pevensies turn 
into Narnia.  
When Caspian wakes up and gathered by Narnians. They are 
talking about what to do with him. Some of them want to kill him 
but the others do not. But Caspian convinces them that he will 
bring peace if they help him to claim the throne from his uncle, and 
the Narnians accept it. Peter goes to strike an old enemy but is 
stopped by Caspian. They make up, join forces and come to 
Aslan‟s How, which is built over the Stone Table. 
After forming the alliances, The Pevensies, Prince Caspian, 
and the Narnians plan a war to strike Miraz. After a long debate, 
because there were several options, Peter orders the attack, but the 
Telmarine horsemen kill over half their numbers. After the first 
attack was not successful, Nikabrik (the Witch‟s man) convinces 
Caspian to participate in a ritual to resurrect the White Witch. 
Fortunately, the Pevensies arrive and destroy it. Then, they go to 
the battle against Miraz and the Telmarine. In the end, Aslan 
proclaims that Caspian is ready to be a king for Narnia. 
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(https://narnia.fandom.com/wiki/The_Chronicles_of_Narnia:_Princ
e_Caspian_(film)) 
c. The Chronicles of Narnia: The Voyage of the Dawn Treader 
(2010) 
In the third movie of Narnia series, the two younger Pevensie 
children return to Narnia with their unwilling cousin Eustace and 
travel with the King Caspian on a high sea adventure. King Caspian 
travels to search for seven missing lords who left Narnia. Many 
events occur on their journey exploring the uncharted islands. They 
are captured by slave traders, overcoming an evil wizard, driving 
away from the sea monster attacks, and surviving a terrible storm. 
At the end of the trip, they found all the lost Lords. 
(https://narnia.fandom.com/wiki/The_Chronicles_of_Narnia:_The_
Voyage_of_the_Dawn_Treader_(film))     
B. Review of Related Studies  
The researcher uses some related studies in order to have additional 
information that is taken from previous researchers who discussed the 
same topic, speech acts, and persuasion. Language has an important role to 
politicians since politics is concerned with making decisions and 
influencing people‟s attitudes. So, many researchers conducted the 
researches about speech acts of persuasion.  
First, persuasive speech acts in political discourse are discussed by 
Soufien Jarraya, student of Syracuse University, in his research entitled 
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“Persuasion in Political Discourse: Tunisian President Ben Ali's Last 
Speech” (2013). He investigates persuasive acts in political discourse in 
the last speech of the Tunisian president Zine El Abidine Ben Ali. He 
analyzed the sentences of speeches by using Searle‟s types of speech act 
theory, the theory of deixis, and Gricean maxims. The findings of the 
study indicate that multiple speech acts are used in the same utterance 
either with or without an explicit performative verb. It also shows how the 
strategic use of deictic pronouns with certain illocutionary forces helps 
construct a strategy of persuasion. The non-observance of the Gricean 
maxims is found to be a persuasive strategy to manipulate the audience. 
Meanwhile, Sahar Altikriti conducted a research about persuasive 
speech acts in International Journal of Linguistics, 8(2), 47-66 (2016) 
entitled “Persuasive Speech Acts in Barack Obama‟s Inaugural Speeches 
(2009, 2013) and The Last State of the Union Address (2016)”. Altikriti 
analyzed three selected political speeches of Obama based on the Bach and 
Harnish Taxonomy (1979). The finding of the data analysis revealed that 
Obama mostly performed assertive illocutionary acts as a persuasive tool 
to influence the audiences. 
The researcher also takes another previous research which is 
conducted by Irvan Hadinata (2008), student of Petra Christian University, 
entitled “Illocutionary Acts of The Persuasion Used by The Main 
Characters in Runaway Jury”. It studied on the types of illocutionary acts 
of persuasion used by the main characters in Runaway Jury movie. 
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Hadinata‟s study focused on the types of illocutionary acts of persuasion 
by using data from the conversation between the characters in the 
courtroom scenes of Runaway Jury movie.  
The finding of Hadinata‟s research shows the types of illocutionary 
acts for persuasion which mostly occur in the movie and kind of functions 
which mostly lead to persuade someone else. He found the main characters 
used commissives mostly in the courtroom. The type of commissives in 
the form of assuring mostly used by the main characters to persuade other 
characters. The gap left by the previous studies is speech acts of 
persuasion used by the characters in the trilogy of The Chronicles of 
Narnia in the context of alliance formation. Thus, the difference between 
previous researchers‟ study and the researcher‟s study are in the object of 
the researches and the context of persuasive acts that we analyzed. 
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CHAPTER III 
RESEARCH METHODOLOGY 
 
A. Research Design 
In conducting this research, the researcher uses qualitative 
descriptive research. Bogdan, Robert & Taylor (1949, p. 7) states the 
phrase qualitative methodology refers to the broadest sense to research that 
produces descriptive data, people‟s own written or spoken words and 
observable behavior. This research applies qualitative research since in 
this study will use linguistics information as data, particularly speech acts 
of persuasion of utterances in the movie scenes and pragmatic context of 
the situation. Meanwhile, Surakhmad (1994, p. 147) reveals that 
descriptive method is done by collecting data, arranging or classifying the 
data, analyzing the data, interpreting them, and finally composing the 
conclusion.  
This research uses content analysis as a research method which 
represents a systematic and objective means of describing and quantifying 
phenomena (Schreier, 2012 in Elo & Kyngäs, 2008, p. 1). Content analysis 
is a method of analyzing written, verbal or visual communication 
messages, then try to present the content objectively. The researcher is 
eager to describe pragmatic phenomena through the movie dialog 
implying persuasive speech acts by interpreting and quantifying the 
34 
 
various types of those speech acts to conclude new understanding about 
speech acts for persuasion in the context of alliance formation.  
B. Source of Data and Data 
The source of data in a research refers to the subject from which 
the data are obtained (Santoso, 2017, p. 52). The source of data of this 
research is the movie series of The Chronicles of Narnia which consist of 
three movies; The Lion, the Witch, and the Wardrobe (2005), Prince 
Caspian (2008), and The Voyage of the Dawn Treader (2010). More 
specifically, the research is focused on the process of persuasion in which 
the characters try to form an alliance in the movie series. 
The data may appear in the form of discourse, sentences, clauses, 
phrases, words, even morphemes (Subroto, 1992, p. 7). The data of this 
research are taken from the dialogues containing speech acts uttered by the 
characters in the trilogy of The Chronicles of Narnia to persuade other 
characters in the context of alliance formation. The data include the 
characters‟ utterances containing speech acts from the process of 
persuasion used by the characters in the context of alliance formation.  
Trilogy of The Chronicles of Narnia is chosen by the researcher 
because those are epic fantasy movies which present the struggle against 
evil through war to restore peace in fantasy world, Narnia. Therefore, there 
are always two or more different nations, states, or groups which have 
armed hostile conflicts which eventually led to war. In such situations, the 
movies describe the process of persuasion where someone tries to 
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convince other people to join their troops. So, the researcher deals with the 
speech acts used by the characters to persuade other characters in the 
context of alliance formation.  
C. Technique of Collecting Data 
Goetz and LeCompte in Sutopo (2002, p. 58) states that there are 
two strategies for collecting data in qualitative research. They are 
interactive method and non-interactive method. To collect the data, the 
researcher uses the document analysis technique as one of the forms of 
data collection in non-interactive method. Moelong (2006, p. 35) reveals 
that the documents could be in form of the private documents, field notes, 
statues, formal documents and videotapes, transcript as long as the data 
gives the information for the research. In this research, the researcher uses 
videos of The Chronicles of Narnia movies as the sources of data. To 
support for collecting data, the researcher uses the scripts of the trilogy of 
The Chronicles of Narnia movies as documents. 
Observation generally can be divided into two types; non-
participant observation and participant observation (Santoso; 2017, p. 59). 
The researcher uses non-paticipant observation technique to collect the 
data takes a role as a complete observer; the researcher observes without 
participating (Creswell, 2014). To collect the data, the researcher observes 
the events in videos (movies) to find out the utterances containing speech 
acts for persuasion used by the characters in The Chronicles of Narnia 
movies. 
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The process of collecting data occurs as follows: 
1. Watching the trilogy of The Chronicles of Narnia movies sequentially 
from the first movie The Lion, the Witch, and the Wardrobe (2005), 
then the second one is Prince Caspian (2008), the last is The Voyage of 
the Dawn Treader (2010). 
2. Replaying the movies several times in order to understand the story 
and the contents of the movies.  
3. Writing down the dialogues of all characters which contain persuasion 
on it by using the theory of persuasion by Perloff (2003) to find 
persuasion scenes. The researcher focuses on the scenes which are in 
the context of alliance formation. 
4. After finding the scenes of the movies which contain persuasion 
activities, the researcher collected the utterances of the characters of 
those scenes.  
5. Reading the scripts of the trilogy of The Chronicles of Narnia movies. 
6. Checking to match the utterances in the scripts with the utterances in 
the videos (movies). 
7. Classifying the data based on the types and classes of speech acts using 
Searle‟s speech acts theory and finding the way the characters perform 
their speech acts. 
8. Coding the data 
The code of each datum is done as follows. 
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Table 3.1 Trilogy of The Chronicles of Narnia movies 
Trilogy of The Chronicles of Narnia 
1. N1 : The Chronicles of Narnia The Lion, the Witch, and the 
Wardrobe  
2. N2 : The Chronicles of Narnia: Prince Caspian 
3. N3 : The Chronicles of Narnia: The Voyage of the Dawn 
Treader 
 
Table 3.2 The Characters of the Trilogy of The Chronicles of Narnia 
The Characters of the Trilogy of The Chronicles of Narnia 
1. J : Jadis 9. F : Fox 
2. A : Aslan 10. M : Maugrim 
3. T : Tumnus 11. C : Caspian 
4. E : Edmund 12. N : Nikabrik 
5. S : Susan 13. W : Werewolf 
6. L : Lucy 14. H : Hag 
7. MB : Mr. Beaver 15. R : Reepicheep 
8. MsB : Mrs. Beaver  
 
Table 3.3 Classifications of Speech Acts 
Classification of Speech Acts 
1. R : Representatives Acts a. T : Telling 
b. Pre : Predicting 
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c. St : Stating 
d. Rp : Reporting 
2. Di : Directives Acts a. I : Inviting 
b. Sg : Suggesting 
c. Req : Requesting 
d. Com : Commanding 
e. Q : Questioning 
3. C : Commissives Acts a. Pro : Promising 
b. O : Offering 
c. Ass : Assuring 
d. Ref : Refusing 
4. De : Declarations Acts a. B : Baptizing 
b. M : Marriying 
c. N : Naming 
5. E : Expressives Acts  a. G : Greeting 
b. Th : Thanking 
c. Ap : Apologizing 
d. Cg : Congratulating 
 
As example: 
i. Datum 08/ N1/ J/ Di-Req means that the datum number is 08, the 
data is taken from the first movie The Chronicles of Narnia: The 
Lion, the Witch, and the Wardrobe and uttered by the character 
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named Jadis. The data is classified as one of Directives Acts with 
the subcategory namely requesting.  
ii. Datum 53/ N2/ C/ C-Pro means that the datum number is 53, the 
data is taken from the second movie The Chronicles of Narnia: 
Prince Caspian and uttered by the character named Caspian. The 
data is classified as one of Commissives Acts with the subcategory 
namely promising.                   
D. Technique of Analyzing Data 
The data of this research is analyzed based on the content analysis 
using Searle‟s theory. The data analysis is conducted inductively and 
qualitatively using Spradley (1980) content analysis model which covers: 
domain analysis, taxonomy analysis, componential analysis and finding 
cultural value (as cited in Santoso, 2017, p.64-65).  
1. Domain analysis  
The researcher uses domain analysis to determine whether the 
phenomenon belongs to data or does not belong to data. In collecting 
data, the researcher focused only on the dialogues of all characters 
which contain persuasion by using the theory of persuasion by Perloff 
(2003) to collect the utterances of the characters who try to persuade 
other characters in the context of alliance formation.  
Context Characters Utterance Data 
Aslan and Peter 
are on a hill, they 
were staring at a 
castle in the 
Peter  But I couldn‟t even protect my own 
family. 
 
Aslan You’ve brought them safely this 
far. 
v (1) 
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distance. It shows 
how Aslan tries to 
persuade Peter to 
join his alliance. 
Peter Not all of them.  
Aslan Peter, I will do what I can to help 
your brother. But I need you to 
consider what I ask of you. … I too 
want my family safe.  
v (2) 
 
2. Taxonomy analysis 
In the second step, the researcher classifies speech acts for 
persuasion into some categories based on its types and functions. After 
collecting the utterances containing persuasion, the researcher classifies 
the utterances into its types and functions based on Searle (1979) types 
of speech acts and analyze the way the speech acts are performed 
through verbal and nonverbal expression. 
Data Types of Speech Acts Direct/Indirect Vocalics Kine
sics Rep Di Com Ex De D I L N H 
1 v (T)     V   v   
2   v (Pro)   V   v  v 
 
3. Componential analysis 
Componential analysis is used to obtain a pattern of relationships 
between domain and taxonomy analysis. The researcher analyzes 
between the context of persuasion scenes and the types of speech acts to 
find out how the characters perform their speech acts in the process of 
persuasion to form alliance.  
Context Dat
um 
Charact
ers 
Utteranc
es 
Speech 
Acts 
Forces Direct/ 
Indirect 
Voca
lics 
Kine
sics 
Aslan 
tries to 
persuade 
Peter to 
1 Aslan You’ve 
brought
... 
Represe
ntatives 
Telling Direct Nor
mal 
- 
2 Aslan Peter, I Commis Promisi Direct Nor Eye 
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join his 
alliance. 
will 
do... 
sives ng mal Cont
act 
 
4. Finding cultural values  
The last, finding cultural values is used to find out why the certain 
strategy is employed in performing speech acts by the characters to 
persuade other characters in the context of alliance formation in the 
movies. 
E. Data Validation/Trustworthiness   
Data validation is needed to check the trust of data. The validity in 
qualitative methods is that the research tests the accuracy of the data 
(Creswell, 2014). The accuracy means that the data need to be valid in 
order to obtain a significant result. There are three forms of the validation 
according to Creswell and Milner (2000). Those are triangulation, 
auditing, and member of checking. Triangulation means that the validity of 
the data based on more than one individual. Auditing refers to the 
researcher as an audience in another individual service. Meanwhile, 
member of checking is aprocess of data validation which involves people 
who are experts in the field of the research.  
This research uses expert checking to validate the data. The 
researcher has discussed the data with a linguistic expert as a validator. He 
is a lecturer in one of the universities in Surakarta. The researcher 
established that the research study‟s findings are credible by involving the 
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expert who knows about the subject matter, speech acts for persuasion, to 
consult with. 
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CHAPTER IV 
THE RESEARCH FINDINGS AND DISCUSSION 
 
This chapter discusses two things namely Research Findings and 
Discussion. The description of the data is presented in research findings, while 
in the discussion; the researcher discusses the finding with the theories that have 
been presented previously. 
A. Research Findings 
In the research finding section, it presents the data from the research 
and gives descriptions of them. The data are presented based on the research 
problems. They are: 1) What are speech acts used by the characters in the 
trilogy of The Chronicles of Narnia movies to persuade other characters in 
the context of alliance formation? 2) How do the characters in the trilogy of 
The Chronicles of Narnia movies perform their speech acts? 
The researcher uses Searle‟s classification in determining the types 
of speech acts. According to (Searle, 1969) speech acts fall into five types: 
Declaratives, Representatives, Expressives, Directives, and Commissives. 
The total number of data found in three movies of The Chronicles of 
Narnia is eighty-three speech acts with the types of representatives, 
directives, commissives, and declarations. This can be seen in table 4.1.  
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Movies 
The Lion, the Witch, 
and the Wardrobe 
Prince Caspian 
The Voyage of the 
Dawn Treader 
Data 47 data 23 data 13 data 
Total 83 data 
Types Representatives, Directives, Commissives, Declaration 
      
 
In uttering speech acts, the speaker commonly uses verbal and 
nonverbal strategies. The verbal strategy means the speaker utters his/her 
speech acts directly or indirectly. Moreover, most of the communication 
we do is supported by nonverbal expression. The researcher uses the 
concept of the nonverbal strategy of communication to describe how the 
characters in the trilogy of The Chronicles of Narnia movies perform their 
speech acts. Nonverbal strategy can be performed through vocal 
expressions such as pitch, volume, and speaking rate and nonvocal 
expression which commonly known as body languages such as eye 
contact, facial expression, postures, and gestures.   
1. The Types of Speech Acts Used by the Characters in Trilogy of 
The Chronicles of Narnia to Persuade Other Characters in the 
Context of Alliance Formation 
The minimal unit of human communication are speech acts of 
a type of illocutionary acts (Searle, 1969). Searle (1979) stated that 
there is a myriad of language particular illocutionary acts and 
Table 4.1. The distribution of speech acts used to persuade in the 
context of alliance formation in trilogy of The Chronicles of Narnia. 
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proposed that all acts fall into five main types such as 
representatives, directives, expressives, commissives, and 
declaration.  
From the total number of data of the research, four types of 
speech acts are found in three movies of The Chronicles of Narnia. 
They are representatives acts, directives acts, commissives acts, and 
declaration acts. Based on eighty-three data that have been analyzed, 
there are thirty-eight data of representative acts, twenty-two data of 
directives acts, twenty-two data of commissive acts, and one data of 
declaration acts that are distributed in The Lion, the Witch, and the 
Wardrobe (2005), Prince Caspian (2008), The Voyage of the Dawn 
Treader (2010).  
The researcher also provides the subcategories of speech acts, 
“... called speech acts and, in English, are commonly given more 
specific labels, such as apology, complaint, compliment, invitation, 
promise, or request” (Yule, 1996, p. 47). The illocutionary acts used 
to persuade other people in the context of alliance formation are 
telling, stating, predicting, reporting, inviting, suggesting, requesting, 
commanding, questioning, promising, offering, assuring, refusing, 
and naming. The data are analyzed below: 
1. Representatives Acts 
The researcher finds thirty-eight data belonging to 
representative acts used by the characters in the trilogy of The 
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Chronicles of Narnia to form an alliance. For the details, 
twenty-one data are found in the first movie The Lion, the Witch, 
and the Wardrobe (2005), ten data in the second movie Prince 
Caspian (2008), and seven data in The Voyage of the Dawn 
Treader (2010).  
Representatives are those kinds of speech acts that state 
what the speaker believes to be the case or not (Yule, 1996, p. 
53), for example: asserting, stating, telling, describing, 
concluding, claiming, predicting, or swearing that something in 
the case. Following are the types of representatives acts found in 
the movies: 
Table 4.2. Findings: Representative Acts 
Types Datum 
Telling  Datum 04/ N1/ T/ R-T, Datum 11/ N1/ J/ R-T, 
Datum 14/ N1/ MB/ R-T, Datum 15/ N1/ MB/ R-
T, Datum 16/ N1/ MB/ R-T, Datum 22/ N1/ F/ R-
T, Datum 24/ N1/ E/ R-T, Datum 29/ N1/ MB/ R-
T, Datum 34/ N1/ M/ R-T, Datum 35/ N1/ S/ R-T, 
Datum 39/ N1/ A/ R-T, Datum 40/ N1/ A/ R-T, 
Datum 44/ N1/ E/ R-T, Datum 54/ N2/ C/ R-T, 
Datum 61/ N2/ N/ R-T, Datum 62/ N2/ W/ R-T, 
Datum 68/ N2/ J/ R-T, Datum 73/ N3/ R/ R-T, 
Datum 74/ N3/ R/ R-T, Datum76/ N3/ R/ R-T, 
Datum 82/ N3/ R/ R-T  
Predicting Datum 18/ N1/ MB/ R-Pre, Datum 19/ N1/ MsB/ 
R-Pre, Datum 28/ N1/ M/ R-Pre, Datum 58/ N2/ N/ 
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R-Pre 
Stating Datum 17/ N1/ MB/ R-St, Datum 21/ N1/ MB/ R-
St, Datum 48/ N2/ C/ R-St, Datum 51/ N2/ C/ R-
St, Datum 55/ N2/ C/ R-St, Datum 59/ N2/ N/ R-
St, Datum 65/ N2/ H/ R-St, Datum 71/ N3/ R/ R-
St, Datum 77/ N3/ R/ R-St, Datum 80/ N3/ R/ R-St 
Reporting Datum 20/ N1/ MB/ R-Rp, Datum 25/ N1/ E/ R-
Rp, Datum 26/ N1/ E/ R-Rp 
a. Telling  
Telling is when the speaker gives information and 
description of situations as he or she knows and believes. 
There are twenty-one data that contain representative acts in 
the form of telling used by the characters to persuade other 
characters to join their alliance. The thirteen data are found in 
the first movie, while four data each in the second and third 
movies. The following data are examples of telling in the 
trilogy of The Chronicles of Narnia: 
Datum 15/ N1/ MB/ R-T 
Edmund : Who‟s Aslan? 
Mr Beaver : Who‟s Aslan! (laugh) You cheeky little 
brighter! You don‟t know, do you? 
Peter : Well, we haven‟t exactly been here very long. 
Mr. Beaver : He is only the king the whole wood. The top 
geezer. The real king of Narnia. 
 
Lucy, one of the Pevensies, discovered Narnia first and 
has met Tumnus. The next visit, she brings her siblings and 
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wants to introduce Tumnus to them. Unfortunately, they could 
not find him and his house has been destroyed. Then, they 
meet the Beavers. While they have dinner at the beavers‟ 
house, they are talking about how to help Tumnus. The 
Beavers said something about Aslan, but the Pevensies know 
nothing about him. Mr. Beaver tells them about Aslan and 
informs them about his current conditions. 
The utterance by Mr. Beaver is categorized as 
representative acts in the form of telling because he is giving 
information to the Pevensies that Aslan is the real great king of 
Narnia. He tells the truth about Aslan. To convince the 
Pevensies, Mr. Beaver doesn‟t only tell them about who is 
Aslan, but he describes it in details about Aslan power. First, 
he says, “He is only the king the whole wood” and continues 
to utter, “The top geezer”. Last, he tells, “The real king of 
Narnia.” 
Datum 16/ N1/ MB/ R-T 
Mr. Beaver : He is only the king the whole wood, the top 
geezer…the real king of Narnia!  
Mrs. Beaver : He‟s been away for a long while.  
Mr. Beaver : But he just got back. And he’s waiting for 
you near the Stone Table. 
 
When the whole Pevensies come to Narnia, they could 
not find Tumnus, the first one whom Lucy met in Narnia. 
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Then, they invite to have dinner at the beavers‟ house and talk 
about how to help Tumnus. The Beavers said something about 
Aslan, but the Pevensies know nothing about him. Mr. Beaver 
tells them about Aslan and informs them about his conditions. 
After introducing Aslan as the real king of Narnia, Mr. 
Beaver continues to persuade the Pevensies by saying the 
utterance “But he just got back. And he’s waiting for you 
near the Stone Table.” It is considered as a representative act 
in the form of telling, because the speaker gives information to 
the hearer about the current situation about Aslan. He wants 
the Pevensies can understand how they are worth for Narnia 
since the great king of Narnia is waiting for them.  
Datum 39/ N1/ A/ R-T 
Aslan : You doubt the prophecy? 
Peter : No, that‟s just it... Aslan, I‟m not who you all think I 
am.  
Aslan : Peter Pevensie, formly of Finchley. Beaver also 
mentioned you planned on turning him into a hat. 
Aslan : Peter, there is a Deep Magic more powerful than 
any of us that rules over Narnia. It defines right 
from wrong and governs all our destinies, yours 
and mine. 
 
The setting of the conversation above is on a hill, when 
Peter is staring at a castle in the distance, Aslan walks up 
beside him. Aslan tells Peter about the prophecy that the 
Pevensies will be the kings and the queens of Narnia. They 
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also could defeat the White Witch, and bring peace to Narnia. 
Peter, the oldest of Pevensies, is doubt on himself to be 
involved in a war. Aslan tries to convince him to believe in 
him.  
The utterance by Aslan is classified as representative acts 
with the subcategory namely telling. In this case, Aslan tells 
his believe to convince Peter mind that there is deep magic as a 
power which helps them to beat The White Witch. In order to 
convince other people for joining their alliance, Aslan as a 
persuader tells about deep Magic that rules Narnia and 
destined Peter becomes a king of Narnia so persuadee can 
consider it. 
Datum 24/ N1/ E/ R-T 
Jadis : Then how DARE you come alone! … Edmund, I 
ask so little of you.  
Edmund : They just don‟t listen to me!  
Jadis : Couldn‟t even do that!  
Edmund : I...I did bring them halfway. They’re in the little 
house on the dam with the Beavers. 
Jadis : Well...I guess you‟re not a total lost than.  
 
Edmund, whom Jadis asked to bring his family in the 
previous time they met, wants to visit Jadis to get Turkish 
delight as she promises to him before. Hence, he walks through 
the courtyard to meet her again. Seeing Edmund comes alone, 
Jadis is getting angry.  
51 
 
Edmund employs representative acts in the form of 
telling in his utterance since he informs to Jadis about what he 
has done. Through his utterance, he is trying to convince the 
White Witch by telling her that he was trying to bring his 
family. 
Datum 61/ N2/ N/ R-T 
Nikabrik : You want your uncle‟s blood. So do we. You want 
his throne. We can get it for you.  
(Nikabrik walks away. Then Caspian follows him. They enter 
the Stone Table room.) 
Nikabrik : You tried one ancient power. It failed. But there 
is power greater still. One that kept even Aslan at 
bay for near a hundred years.  
 
The second movie of the movie series Narnia is The 
Chronicles of Narnia: Prince Caspian. After hundreds of years 
have passed, Narnia is now ruled by the Telmarines. Prince 
Caspian is the actual heir to the throne but his uncle Miraz now 
has an heir. He planned to attack Telmarine but it was not 
successful. It makes him doubtful of their troops. Caspian is 
looking at the carvings of the Pevensies when Nikabrik (the 
White Witch‟s man) came near him. Nikabrik walks away and 
Caspian follows after him. They enter the Stone Table room.  
Nikabrik tries to change his mind by giving an 
alternative to achieve his goal without help from Aslan and his 
alliance. His utterance is classified as representative acts with 
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the type of telling. Nikabrik utters his sentence to tell Caspian 
what he knows and believe that resurrecting the White Witch 
can help them defeat Telmarine and take the throne. 
Datum 62/ N2/ W/ R-T 
Caspian : Who‟s there?  
Werewolf : I am hunger, I am thirst. I can fast a hundred 
years and not die. I can lie a hundred nights on 
the ice and not freeze. I can drink a river of 
blood and not burst. Show…me…your enemies!  
  
As the researcher mentions above, Nikabrik tries to 
approach Caspian when their troops failed to attack 
Telmarine‟s castle. He asks him to join him to resurrect the 
White Witch. While they are talking, they hear something. 
Caspian draws his sword and steps forward. Werewolf, one of 
the witch‟s army appears, walks toward Caspian and says the 
utterances. 
Nikabrik employs representative acts in the form of 
telling in his utterances. He introduces himself and tells about 
his strengths to convince Caspian to accept their suggestion. 
The phrase “I can” is repeated by werewolf several times 
shows that he tries to persuade Caspian to join the Witch‟s 
alliance. He wants to change his attitude from joining Aslan 
and the Pevensies toward trusting Jadis, the White Witch, to 
support him taking the throne. 
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Datum 82/ N3/ R/ R-T 
Reepicheep : Look at me! Look at me when I‟m talking to you! 
I am a mouse. You.. You are a dragon. You’ve 
got skin like chain mail, you breathe fire. 
Come on, let‟s meet our destiny. 
 
After Caspian got his throne over Narnia, the Pevensies 
back to their real-world but only Lucy and Edmund can return 
to Narnia again. When the two younger Pevensies children 
come back to Narnia with their unwilling cousin Eustace, Lucy 
and Edmund are delighted to be back in Narnia, but Eustace is 
less enthusiastic as he doesn‟t want to believe he is in Narnia. 
They join with the King Caspian traveling on a high sea 
adventure to search for seven missing lords who left Narnia.  
Caspian, and his army have found six swords, they only 
need to retrieve the seventh sword in the dawn treader to 
awake the seven lords of Telma. As an Aslan‟s army, 
Reepicheep should contribute to the battle. He comes to Dark 
Island with Eustace. When they are getting closer to the ship, 
suddenly Eustace turn around to leave the battlefield.  
Reepicheep utters “I am a mouse. You.. You are a 
dragon. You’ve got skin like chain mail, you breathe fire.” 
The utterance is considered as a representative act with the 
subcategory namely telling. He tells the fact to Eustace about 
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them that Eustace in form of dragon has skin like chain mail 
and breathes fire.  
b. Predicting  
Predicting is saying about event or action will happen in 
the future, declaring or indicating in advance. Predicting 
commonly implies inference from facts or accepted laws of 
nature. The researcher finds three data which belong to 
predicting in The Lion, the Witch, and the Wardrobe and one 
data in Prince Caspian. The data belong to predicting 
employed by the speakers in the movies are explained below: 
Datum 19/ N1/ MsB/ R-Pre 
Mr. Beaver : There's....a prophecy: “When Adam's flesh and 
Adam's bone sits in if Cair Paravel in throne the 
evil time will be over and done.”  
Susan : You know that doesn't really rhyme 
Mr Beaver : I know, but you‟re kind of missing the point!  
Mrs. Beaver : It has long been foretold that two sons of 
Adam and two daughters of Eve will defeat the 
White Witch and restore peace to Narnia. 
 
In Nania, there are the two alliances which have different 
purpose try to get the Pevensies in their alliances; Aslan wants 
to make prophecy comes true, while the witch wants to break 
the prophecy. The scene of the movie is where the Pevensies 
and the Beavers are talking about the prophecy in Narnia. The 
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Beavers is trying to persuade them to join Aslan‟s alliance for 
saving Narnia.  
The utterance by Mrs. Beaver above is classified as 
representative acts with the type namely predicting because 
Mrs. Beaver is saying about an event will happen in the future. 
She convinces the Pevensies by mentioning about the prophecy 
that will happen if they want to join Aslan‟s alliance. She uses 
the words “two sons of Adam and two daughters of Eve” 
considered as the Pevensies who could enter Narnia through 
the wardrobe. She intends to predict that the Pevensies will 
defeat the witch and bring peace to Narnia. 
Datum 58/ N2/ N/ R-Pre 
Nikabrik : Are you so glad of that magic horn now, boy? 
The kings and queens have failed us. Your army 
is half dead. And those that aren’t will be soon 
enough. 
Caspian : What do you want? Congratulations? 
Nikabrik : You want your uncle‟s blood. So do we. You 
want his throne. We can get it for you.  
 
After forming the alliances, The Pevensies, Prince 
Caspian, and the Narnians plan a war to strike Miraz. After a 
long debate, because there were several options, Peter orders 
the attack, but the Telmarine horsemen kill over half their 
numbers. After the first attack was not successful, Nikabrik 
(the White Witch‟s man) approaches Caspian to get a deal. 
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Nikabrik employs representative act in the form of 
predicting since he indicates something in advance according 
to the situation that they faced. He uttered “Your army is half 
dead” is a current situation of their troops and continued by 
predicting “And those that aren’t will be soon enough.” It 
shows he intended to remind that their army is getting weak 
before he offers him the Witch‟s power. 
c. Stating 
The word „stating‟ derived from the verb state which 
means express in words clearly and carefully, presenting the 
condition of a person of thing that the speaker believes in. Ten 
data that belong to representative acts in the form of stating 
used by the characters to persuade other characters in the 
context of alliance formation.  
For the details, there are three data from The Lion, the 
Witch, and the Wardrobe, five data from Prince Caspian, and 
three data from The Voyage of the Dawn Treader. The data 
belong to stating employed by the characters in the movies are 
explained below: 
Datum 21/ N1/ MB/ R-St 
Susan : I didn't know what would happen…which is 
why we should‟ve left while we still could!  
Lucy : Stop it! This isn‟t going to help Edmund!  
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Mr. Beaver : She's right. Only Aslan can help your brother 
now.  
Peter : Then take us to him. 
 
The Pevensies and the Beavers are arguing about the 
Pevensies, Peter and Susan still could not believe what the 
Beavers said about them and decided to come back home. 
When Peter turns around to get his siblings back home, 
Edmund is not behind him. Peter starts to run after him but Mr. 
Beaver stops him. Meanwhile, Susan blames Peter for what 
happened to Edmund, but Lucy stops them because it‟s not 
going to help Edmund.  
In the previous dialog, Mr. Beaver says that it will be 
dangerous to follow him because the White Witch wants them 
to stop the prophecy from coming true. Hence, he states, 
“Only Aslan can help your brother now”. It becomes part of 
the representative act in the form of stating. Mr. Beaver 
presents about something he believes that only Aslan can save 
Edmund since Aslan is the greatest one in Narnia, the king 
who controls Narnia before Jadis takes over.  
Datum 51/ N2/ C/ R-St 
Nikabrik : He‟s a Telmarine! Why would we want him as our 
king?  
Caspian : Because I can help you. Beyond these woods, I 
am a prince. The Telmarine throne is rightfully 
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mine. Help me claim it, and I can bring peace 
between us.  
 
The conversation above is taken from the second movie 
The Chronicles of Narnia: Prince Caspian. When Narnia is 
ruled by the Telmarines and Prince Caspian who is the actual 
heir to the throne runs away to the forest and caught by the 
Narnians. Caspian gathered by Narnians who talk about what 
they have to with him. Because of the troubles that Telmarines 
had caused, Caspian sued for those actions. 
In the middle of their conversation, Caspian states about 
who he really is. The utterance is indicated as representative 
acts and the subcategory is stating because he reveals the real 
condition about himself so the Narnian can consider it to 
accept him into the alliance. Caspian directly states who he is 
by saying “I am a prince”..  
Datum 59/ N2/ N/ R-St 
Nikabrik : Are you so glad of that magic horn now, boy? The 
kings and queens have failed us. Your army is half 
dead. And those that aren‟t will be soon enough. 
Caspian : What do you want? Congratulations?  
Nikabrik : You want your uncle’s blood. So do we. You 
want his throne. We can get it for you. 
The Pevensies join forces in Caspian and Narnians army 
who already made up and they come to Aslan‟s How. They 
plan to strike the Telmarine castle but it failed. After the army 
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returns, Nikabrik (the White Witch‟s man) approaches Caspian 
to convince him to free the White Witch. 
Nikabrik‟s utterance is indicated as representatives acts 
with the type of stating, because the speaker reveals about the 
condition of something he believes that they have the same 
goal, to defeat the Telmarines. He wants to convince Caspian 
to join them in a ritual to resurrect the White Witch.  
d. Reporting is giving information about something that one has 
observed, heard, done, or investigated. Report also means 
announcing the presence, arrival, or sighting of something. The 
researcher finds three speech acts belong to reporting which 
employed by the characters in The Lion, the Witch, and the 
Wardrobe. For example: 
Datum 25/ N1/ E/ R-Rp 
Jadis  : *points her wand at the Fox* Where is Aslan?!  
(The Fox does not respond. The Witch raises her wand) 
Edmund : Wait! The Beavers said something about the 
Stone Table and that Aslan had an army there.  
Jadis : An army? … Thank you, Edmund. I‟m glad this 
creature got to see some honesty…before he died!  
Edmund : No! 
 
The setting of the chunk of the scene is when the White 
Witch and Edmund at the river from which the Pevensies have 
escaped. Then, one of the White Witch armies drops the Fox (a 
Narnian, Aslan‟s people) in front of her. Knowing the Fox 
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wouldn‟t open his mouth about Aslan, Edmund, the third child 
of Pevensies, is trying to be still with the White Witch by 
giving such secret information from the Narnian.  
The utterance by Edmund above is put into 
representatives acts in the form of reporting, because the 
speaker announces information about the presence of 
something. Edmund utters his sentences when he is in a 
precarious state. Edmund who does not know about the 
situation and the prophecy of Narnia gives the important 
information because he wants to save himself and the fox by 
trying to change the White Witch‟s mind. 
2. Directives Acts 
From eighty-three data, the researcher finds twenty-two 
data belonging to directive acts employed by the characters in 
the trilogy of The Chronicles of Narnia to persuade other 
characters in the context of alliance formation. For the details, 
thirteen data are found in the first movie The Lion, the Witch, 
and the Wardrobe (2005), six data in the second movie Prince 
Caspian (2008), and three data in The Voyage of the Dawn 
Treader (2010).  
Directives are those kinds of speech acts that speakers use 
to get someone else to do something (Yule, 1996, p. 54), for 
example: requesting, commanding, inviting, ordering, 
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suggesting, daring, and insisting. The following are the 
subcategories of illocutionary acts which found in trilogy of The 
Chronicles of Narnia. 
Table 4.3 Findings: Directive Acts 
Types Datum 
Inviting Datum 01/ N1/ T/ Di-I, Datum 05/ N1/ J/ Di-I, 
Datum 83/ N3/ R/ Di-I 
Suggesting Datum 31/ N1/ M/ Di-Sg, Datum 32/ N1/ S/ Di-
Sg, Datum 46/ N1/ E/ Di-Sg 
Requesting Datum 03/ N1/ T/ Di-Req, Datum 08/ N1/ J/ Di-
Req, Datum 10/ N1/ J/ Di-Req, Datum 52/ N2/ 
C/ Di-Req Datum 67/ N2/ J/ Di-Req, Datum 69/ 
N2/ J/ Di-Req 
Commanding Datum 27/ N1/ M/ Di-Com, Datum 30/ N1/ MB/ 
Di-Com, Datum 33/ N1/ MB/ Di-Com, Datum 
36/ N1/ S/ Di-Com, Datum 37/ N1/ MB/ Di-
Com, Datum 63/ N2/ W/ Di-Com, Datum 78/ 
N3/ R/ Di-Com, Datum 81/ N3/ R/ Di-Com 
Questioning Datum 49/ N2/ C/ Di-Q, Datum 57/ N2/ N/ Di-Q 
a. Inviting 
Inviting is requesting the presence or participation of 
someone, asking formally or politely someone to go 
somewhere or to do something. There are two data found in the 
first movie and one data in the third movie which included in 
directive acts in the form of inviting. One of them is explained 
below: 
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Datum 01/ N1/ T/ Di-I 
Tumnus : Well then, Lucy Pevensie from the shining city of 
War Drobe in the wondrous land of Spare Oom, 
how would it be if you came and had tea with 
me?  
Lucy : Thank you very much! But I probably should be 
getting back.  
 
Lucy Pevensie discovers a fantasy world named Narnia 
when she enters the wardrobe. She finds herself in a snowy 
wood and walks up to a lampost. Suddenly, a Faun steps out 
from among the trees into the lamppost. After introducing 
themselves, the faun, Tumnus realized that Lucy is a human. 
He tries to get her as the White Witch‟s order who wants to 
break the prophecy. 
Tumnus‟s utterance is classified as a directives act 
because he intended to request Lucy‟s presence to his house, 
so it belongs to the type of inviting. Tumnus asks her indirectly 
and politely by using an interrogative sentence when in fact he 
tells her to come to his house.   
b. Suggesting  
Suggesting is an illocutionary act of giving advice, 
solution or an input to somebody about something so that he 
can decide the best thing to do is. The researcher finds three 
speech acts belong to reporting which employed by the 
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characters in The Lion, the Witch, and the Wardrobe. One of 
the data is explained below: 
Datum 31/ N1/ M/ Di-Sg 
Maugrim : Put that down, boy. Someone could get hurt.  
Mr. Beaver : Don't worry about me! Run him through!  
Maugrim : Leave now while you can, and your brother 
leaves with you. 
 
Maugrim, the witch‟s servant, attacks the three Pevensies 
(Peter, Susan, and Lucy) and the Beavers. Maugrim from 
Jadis‟s side tries to persuade Peter to do Jadis‟ wish and save 
his brother. He wants to frustrate the Pevensies to join Aslan 
army. Hence, he persuades Peter who hesitates to battle against 
Maugrim because of her mother‟s message, not to go to the 
war.   
Maugrim employs directives acts in the form of 
suggesting in his utterance since he gives Peter option and tells 
Peter about what to do. He gives Peter another option to leave 
Narnia and he won‟t longer pursue him. He says that to prevent 
the Pevensies join with Aslan‟s alliance and make the 
prophecy comes true. 
c. Requesting 
Requesting is an illocutionary act of asking the addressee 
to do something for him or her. There are six data which 
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belong to requesting employed by the characters in the movies 
to persuade other characters to form alliance. The three data 
are found in The Lion, the Witch, and the Wardrobe and the 
other three data found in Prince Caspian. Those several data 
are explained below: 
Datum 08/ N1/ J/ Di-Req 
Jadis : I can make anything you‟d like. 
Edmund : Could you make me taller?  
Jadis : Anything you would like to eat. 
Edmund : Turkish delight?   
(Another drop comes down and makes the box of Turkish 
delight and the Dwarf gives it to Edmund)  
Jadis : Edmund, I would very much like to meet your 
family.  
Edmund : Why? They‟re nothing special.  
Jadis : Oh, I‟m sure they‟re not nearly as delightful as 
you are.  
Edmund meets Jadis when he follows Lucy entering the 
wardrobe. Jadis interrogates him by asking his name, his way 
to come to Narnia, a number of his siblings and Edmund 
answers all her questions, he even tells her about Lucy meeting 
a faun. Afterward, Jadis offers him to sit on her carriage and he 
accepts it. Then, the witch states that she can anything he 
would like. Edmund wants her to give him Turkish delight. 
After she gives him what he wants, she utters her real 
intention.  
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The utterance above contains the force of requesting, 
because the speaker asks the hearer to do something to her. She 
asks Edmund to bring his family to her. Jadis indirectly asks 
Edmund to bring his family by using a declarative sentence 
with the words „would very much like to.‟ She makes a 
statement which has force of requesting on it. 
Datum 52/ N2/ C/ Di-Req 
Nikabrik : He‟s a Telmarine! Why would we want him as our 
king?  
Caspian : Because I can help you. Beyond these woods, I am 
a prince. The Telmarine throne is rightfully mine. 
Help me claim it, and I can bring peace between us.  
 
The chunk of conversation above was taken from the 
scene where Caspian was chased by Narnians because he is a 
Telmarine. At the Dancing Lawn, most of gathered Narnians 
don‟t trust Caspian, one of them is Nikabrik. However, 
Caspian attempts to get their trust by dealing that he will bring 
peace between their people if they help him claim the 
Telmarine throne from his uncle.  
The utterance “Help me claim it” is classified as 
directives acts because Caspian wants the Narnians to do 
something for him. Caspian persuades the Narnians by making 
a deal so that they would get mutual benefits. Caspian will get 
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help to take the throne from his uncle while the Nanians would 
get a peace. 
d. Commanding  
Commanding is when the speaker delivers an utterance 
that the hearer must follow it. There are eight data belong to 
commanding employed by the character in the trilogy of The 
Chronicles of Narnia in the process of persuasion to form 
alliance. For the details, the five data of commanding are found 
in the first movie, one data in the second movie, and two data 
in the third movie. Those several data are explained below: 
Datum 30/ N1/ MB/ Di-Com 
(The wolves leap onto the ice. One of them holds Mr. Beaver 
down. Maugrim starts walking towards Peter)  
Mrs. Beaver : No!  
Maugrim  : Put that down, boy. Someone could get hurt.  
Mr. Beaver  : Don't worry about me! Run him through! 
 
When Peter, Susan, Lucy, and the Beavers are traveling 
to the Stone Table, they see that the White Witch in her sleigh 
chasing after them. They run and cross the frozen river. 
Unfortunately, the frozen river starts to break up and the 
arrival of Maugrim with several other wolves makes it even 
more perilous. They faced a difficult situation when Mr. 
Beaver held by the wolf and Peter begins to hesitate to attack 
Maugrim. 
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Mr. Beaver employs directives acts in the form of 
commanding in his utterance since he delivers it so that the 
hearer must follow it. The utterance said by the speaker causes 
the hearer to take a particular action. Mr. Beaver commands 
Peter to do such kind of an action because he wants Peter 
becomes sure to fight against Maugrim and not run away.  
Datum 33/ N1/ MB/ Di-Com 
Maugrim  : Leave now while you can, and your brother 
leaves with you. 
Susan  : Stop Peter, maybe we should listen to him!  
Maugrim  : Smart girl.  
Mr. Beaver  : Don't listen to him! Kill him! Kill him now! 
 
 The conversation above is a continuation of Datum 30/ 
N1/ MB/ Di-Com where Maugrim tries to corner Peter and tell 
him to give up and leave Narnia with his siblings. Susan also 
tells him to stop his action and listen to Maugrim‟s suggestion. 
In a precarious situation, the frozen river and the waterfall start 
to break up, Peter hesitates. Afterward, Mr. Beaver asks him 
not to listen to Maugrim but kill him. 
Mr. Beaver‟s utterance is classified as directive acts with 
the type namely commanding because the speaker wants the 
hearer to do a particular action and he must follow it. Mr. 
Beaver, who is still held by a wolf, gives orders Peter in the 
precarious situation to not listen to Maugrim and to kill him. 
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While struggling to be released, he tries to convince Peter to 
break his doubts by giving a strict command.  
Datum 63/ N2/ W/ Di-Com 
Caspian : Who‟s there?  
Werewolf : I am hunger, I am thirst. I can fast a hundred 
years and not die. I can lie a hundred nights on the 
ice and not freeze. I can drink a river of blood and 
not burst. Show me... your enemies!  
(The werewolf throws off his hood) 
Caspian and Nikabrik are talking about their failed attack 
against the Telmarine. Nikabrik walks away and Caspian 
follows him. They enter the Stone Table room. While they are 
talking, they hear something. A werewolf moves closer to 
Caspian while saying about himself. 
The utterance “Show me... your enemies!” is considered 
as directives acts in the form of commanding because the 
speaker intended to order the hearer to do something to him. 
After showing off his strengths, he asks Caspian to show his 
enemies as if he could beat them. The phrase “show me” 
clearly shows that it is a command.  
e. Questioning  
Questioning is an illocutionary act of giving a question 
about something that the addressee must give the answer. The 
researcher finds two data which belong directive acts in the 
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form of questioning in the second movie Prince Caspian. One 
of them is explained below: 
Datum 49/ N2/ C/ Di-Q 
Nikabrik : All this horn proves is that they‟ve stolen yet 
another thing from us!  
Caspian : I didn‟t steal anything.  
Minotaur : Didn‟t steal anything? Shall we list the things the 
Telmarines have taken?  
Windmade : Our homes!  
Faun : Our freedom!  
Narnian : Our lives!  
Caspian : You would hold me accountable for all the 
crimes of my people?  
 
Caspian flees into the woods, followed by several guards 
sent by his uncle Miraz to kill him. Miraz now has an heir for 
the Telmarine throne and wants to get rid of Caspian. After 
entering the forest, Caspian accidentally falls off his horse and 
found by two Narnians then taken to the Dancing Lawn. He is 
surrounded by Narnians who shout at him demanding what the 
Telmarines have taken from them. 
Narnians list the things the Telmarines have taken. 
Afterward, Caspian responds by asking a question. The 
utterance becomes part of directives acts in the form of 
questioning because the speaker gives a question about 
something that the addressee must answer. He questions the 
Narnians‟ attitude toward him and tries to change it so they 
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will realize the things they mention above is the Telmarine 
crimes and not his.   
3. Commissives  
The researcher finds twenty-two data belonging to 
commissive acts employed by the characters in the trilogy of 
The Chronicles of Narnia to persuade other characters in order 
to form alliance. For the details, twelve data are found in the 
first movie The Lion, the Witch, and the Wardrobe (2005), 
seven data in the second movie Prince Caspian (2008), and three 
data in The Voyage of the Dawn Treader (2010).  
Commissives are those kinds of speech acts that the 
speaker commits themselves to do something in the future 
(Yule, 1996, p. 54), for example: promising, threatening, 
vowing, assuring, offering, etc. There are four subcategories of 
commissives acts found in the research as follows. 
Table 4.4 Findings: Commissive Acts 
Types Datum 
Promising Datum 02/ N1/ T/ C-Pro, Datum 07/ N1/ J/ C-Pro, 
Datum 09/ N1/ J/ C-Pro, Datum 13/ N1/ J/ C-Pro, 
Datum 38/ N1/ A/ C-Pro, Datum 41/ N1/ A/ C-Pro, 
Datum 53/ N2/ C/ C-Pro, Datum 60/ N2/ N/ C-Pro, 
Datum 64/ N2/ H/ C-Pro, Datum 66/ N2/ J/ C-Pro 
Assuring Datum 12/ N1/ J/ C-Ass, Datum 23/ N1/ MB/ C-
Ass, Datum 45/ N1/ E/ C-Ass, Datum 47/ N1/ E/ C-
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Ass, Datum 50/ N2/ C/ C-Ass, Datum 56/ N2/ C/ C-
Ass, Datum 70/ N2/ J/ C-Ass 
Offering Datum 06/ N1/ J/ C-Off, Datum 72/ N3/ R/ C-Off, 
Datum 75/ N3/ R/ C-Off 
Refusing Datum 79/ N3/ R/ C-Ref, Datum 43/ N1/ L/ C-Ref 
 
a. Promising  
Promising is an illocutionary act of saying that she or he 
may do something to the hearer in the future or undertaking of 
obligation by the speaker to do something in the future. There 
are ten data belong to promising employed by the characters in 
the trilogy of The Chronicles of Narnia, six data from the first 
movie and four data from the second movie. Those several 
data are explained below. 
Datum 07/ N1/ J/ C-Pro 
Jadis : I can make anything you’d like.  
Edmund : Could you make me taller? 
 
In the Narnia land which is full of snow, Jadis comes by 
her carriage with her servant. She is well known as the White 
Witch since she always wears a white dress. She wants to rule 
Narnia but there is a prophecy that she will be defeated by four 
humans. One day, Jadis meets Edmund, she tells him she can 
do anything and make anything comes true. Afterward, he 
wants to be taller. 
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The illocutionary act of the utterance indicates 
commissive acts because it commits the speaker to do some 
future actions. In the utterance contains the force of promising 
since the speaker promises to realize what the hearer‟s desire. 
Jadis wants to show a good impression on Edmund.  
Datum 13/ N1/ J/ C-Pro 
Jadis : Beyond these woods, you see those two little hills? 
My house is right between them. You'd love it there 
Edmund. It has whole rooms simply stuffed with 
Turkish delight.  
Edmund : Couldn't I have some more now?  
Jadis : No! (smiles) Don't want to ruin your appetite. 
Besides, you and I are going to be seeing each 
other again very soon, aren’t we?  
Edmund : I hope so, Your Majesty. 
  
On the carriage, when snow covers Narnia land, Jadis 
tells Edmund that she could make him a king of Narnia, but 
must bring his brother and sisters to her in return. Jadis says 
that his brother, Peter, will be Edmund‟s servant. Hearing the 
witch promises, Edmund becomes happy. Jadis even gives him 
a Turkish delight to convince him. However, when Edmund 
wants more Turkish delight, Jadis refuses it. She says that they 
will meet again soon. 
The utterance consists of comissives act, because the 
White Witch commits herself to meet Edmund soon. As she 
says she will see Edmund soon, it shows the speaker put her 
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position to fulfill an action to the hearer in the future. The 
illocutionary act of this utterance is promising. She promises to 
him explicitly by using an interrogative sentence. 
Datum 41/ N1/ A/ C-Pro 
Aslan : Peter Pevensie, formly of Finchley. Beaver also 
mentioned you planned on turning him into a hat. 
Peter : But I couldn‟t even protect my own family.  
Aslan : You‟ve brought them safely this far. 
Peter : Not all of them.  
Aslan : Peter, I will do what I can to help your brother. 
But I need you to consider what I ask of you. I, too, 
want my family safe.  
 
The conversation between Aslan and Peter took place on 
a hill, they were staring at a castle in the distance. Peter and 
Aslan share his feelings. Aslan states that Peter has made his 
family safe although Peter does not admit it. Then, Aslan 
promises to Peter that he will help him to secure his brother 
from the White Witch. Moreover, Aslan wants Peter to save 
Narnians. 
The example indicates that the utterances said by Aslan 
“Peter, I will do what I can to help your brother.” contains 
force on it. The utterance is indicated as commissive acts. 
Commissives is an illocutionary act which commits the 
speaker to some future course of action. In that case, Aslan 
commits himself to help Peter‟s brother shortly.  
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The type of illocutionary act for that utterance is 
promising. Aslan directly expresses his utterance which tries to 
persuade Peter to join his alliance by giving him promise to 
save his brother. The words “I will” obviously shows that the 
utterance is a promise.  
Datum 53/ N2/ C/ C-Pro 
Trufflehunter : Some of you may have forgotten, but we, 
badgers, remember well, that Narnia was never 
right except when a son of Adam was king.  
Nikabrik : He‟s a Telmarine! Why would we want him as 
our king?  
Caspian : Because I can help you. Beyond these woods, I 
am a prince. The Telmarine throne is rightfully 
mine. Help me claim it, and I can bring peace 
between us. 
 
Caspian was taken to the Dancing Lawn and surrounded 
by Narnians who shout at Caspian asking for justice for what 
Telmarine had taken.  Although Trufflehhunter reminds them 
that Narnia was right when a son of Adam (Peter) was a king, 
some Narnians don‟t believe Caspian because he‟s a 
Telmarine. Caspian assured them by promising to bring peace 
between their people if they help him to claim the throne from 
his uncle.  
The utterance is categorized as promising which is one of 
the forms of commissive acts. It becomes part of a promising 
act because it makes the speaker have an obligation to do some 
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actions in the future. Caspian tries to change the Narnians 
opinion about him by making a promise that he will bring 
peace if they help him to take the throne from his uncle.  The 
words „I can‟ shows Caspian commits himself to do something 
to the hearers in the future.   
b. Assuring  
Assuring is an illocutionary act of making someone to be 
sure about something. There are seven speech acts used by the 
characters in the trilogy of The Chronicles of Narnia belong to 
commissive acts in the form of assuring. They are four data 
found in the first movie and three data in the second movie. 
The data belong to are explained below: 
Datum 45/ N1/ E/ C-Ass 
Susan : Were going home?  
Peter : You are. I promised Mum I‟d keep you three safe. 
But that doesn‟t mean I can't stay and help.  
Lucy : But, they need us...All four of us  
Peter : Lucy, it's too dangerous. You almost drowned, 
Edmund was almost killed!  
Edmund : Which is why we have to stay. I've seen what the 
White Witch can do…and I‟ve helped her do it. And 
we can't leave these people behind to suffer for it. 
 
After Aslan fulfilled his promise to Peter to save his 
brother, it is Peter‟s turn to help him to save Narnia. The 
conversation above is taken from the scene when the Pevensies 
eat breakfast together then Peter says about the journey back to 
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England. Peter intends to make his three siblings go home 
because he promised his mother to keep them safe. However, 
his siblings want to stay. They convince Peter that Narnia 
needs the four of them. 
Edmund wants to change Peter‟s mind so that they can 
stay and join Aslan to save Narnia. He assures him by giving 
the reason they have to stay. It is because he has seen the 
White Witch‟s evil deeds even helped her. The utterance “And 
we can't leave these people behind to suffer for it” is 
classified as commissives acts in form of assuring because 
Edmund commits himself not to leave Narnia and let them 
suffer for the White Witch‟s deeds in the future.  
Datum 23/ N1/ MB/ C-Ass 
Susan : We are not planning fighting any witch. 
Fox : But, surely, King Peter.. the prophecy.  
Mr. Beaver  : (to Peter) We can’t go to war without you. 
 
Peter, Susan, Lucy, and the Beavers managed to save 
themselves from a horde of wolves even though Fox was 
injured. The conversation above is taken from the scene when 
they sit around the campfire while Mrs. Beaver is patching up 
the fox. They have a short dialog about Aslan. Fox tells them 
that Aslan himself sent him to gather more troops. He also 
adds that they‟ll glad to have him by their side in the battle 
against the White Witch, but the Pevensies refuse to fight 
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against the witch. Mr. Beaver persuades Peter to join them to 
go to the war. 
 Mr. Beaver says to Peter that they can‟t go to the war 
without him. The utterance said by fox is put into commissive 
act in the form of assuring, because the writer commits himself 
not to the war without the hearer. The point or purpose of the 
utterance is to assure the hearer so that he wants to join him to 
go to the war.  
Datum 47/ N1/ E/ C-Ass 
(Peter walks out of Aslan’s tent) 
Peter : She‟s right. He‟s gone  
Edmund : Then you'll have to lead us. Peter, there's a whole 
army out there and it‟s ready to follow you.  
Peter : I can't.  
Edmund : Aslan believed you could. And so do I.  
 
Edmund was saved by Aslan and meets his brother and 
sisters again. Afterward, Jadis comes to the camp where Aslan 
and his army stay and claims that Edmund is her property 
based on the Deep Magic of Narnia: traitors belonged to her as 
lawful prey that she must kill them at the stone table. Aslan 
sacrificed himself and surrendered to the witch. The 
conversation above is when Edmund and Peter awake in the 
morning and get a message from their sisters who followed 
Aslan at night. Peter checks Aslan‟s tent but he‟s not there. 
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Seeing Peter becomes pessimistic, Edmund persuades him to 
lead their army to fight against the White Witch. 
The utterance said by Edmund is indicated as 
commissives acts with the type namely assuring because 
Edmund puts himself into a situation he has to do something to 
the hearer in the near future. He says that he believes him as 
Aslan does to persuade Peter to lead the army which ready to 
follow him. Edmund commits himself to believe Peter to lead 
them in the battle against Jadis the White Witch. 
c. Offering 
Offering is an illocutionary act of giving a chance to the 
addressee to choose whether he or she wants to follow what 
the addressor says. The researcher finds one data from The 
Lion, the Witch, and the Wardrobe and two data from The 
Voyage of Dawn Treader which belong to the offering acts. 
Several data are explained below: 
Datum 06/ N1/ J/ C-Off 
Jadis : Now, how about something hot to drink? 
Edmund : Yes, please...Your Majesty.  
(The Witch takes a vial and drops a green drop on snow that 
becomes a hot drink)  
 
Jadis comes by her carriage when snow covers Narnia 
land. She meets Edmund and asking him several questions 
about him and his family. Afterward, Jadis offers him to sit on 
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her carriage and he accepts it. Then, the witch offers a hot 
drink.  
The utterance above contains the force of offering, 
because the speaker commits herself to make something to the 
hearer. Jadis indirectly offers Edmund by using an 
interrogative sentence with the word „how‟. Jadis intends to 
approach Edmund and make him to be her side. 
Datum 75/ N3/ R/ C-Off 
Reepicheep : You know, extraordinary things only happen to 
extraordinary people. Maybe it‟s a sign! that 
you‟ve got an extraordinary destiny. Something is 
greater than you could have imagined.   
Reepicheep : I can tell you one or two of my adventures if 
you like it, just to pass the time.  
(Eustace pays full attention to Reepicheep) 
 
The scene above was taken from the third movie of 
Narnia series when the two younger Pevensies children return 
to Narnia with their unwilling cousin Eustace and travel with 
the King Caspian on a high sea adventure. They search for 
seven missing lords who left Narnia but in the middle of their 
journey, Eustace transformed into a dragon because he has 
been tempted by the treasure. At night, they take a rest to get 
some sleep.  
While the others are falling asleep, Eustace in dragon 
form is crying and Reepicheep who is still awake notice it. 
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Then he said, “I can tell you one or two of my adventures if 
you like it, just to pass the time.” The utterance is considered 
as commissive acts with the type of offering. Reepicheep 
intends to get himself to do something to Eustace later if he 
accepts the offer.  
Reepicheep says his utterance to comfort Eustace by 
offering his presence. In the end, the goal that he wants to 
achieve is to persuade Eustace to join Caspian‟s for retrieving 
the seven swords of the seven lords of Telmarines after 
changing his attitude to face the problem. 
d. Refusing  
Refusing is defined as an illocutionary act of stating or 
showing that she or he does not want to accept, agree, or to do 
something. There are two data belong to refusing employed by 
the characters in from The Lion, the Witch, and the Wardrobe 
and two data from The Voyage of Dawn Treader. The data 
belong to refusing are explained below:   
Datum 43/ N1/ L/ C-Ref 
Peter : I‟m sure they‟ll pack some up for the journey 
back.  
Susan : Were going home?  
Peter : You are. I promised Mum I‟d keep you three 
safe. But that doesn‟t mean I can't stay and help.  
Lucy : But, they need us...All four of us. 
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The conversation above is taken from the scene when the 
Pevensies eat breakfast together. Peter says about the journey 
back to England. He intends to make his three siblings go 
home because he promised his mother to keep them safe. Lucy 
refuses his idea. She wants to change Peter‟s mind so that they 
can stay and join Aslan to save Narnia.  
Lucy's utterance indicates commissives in the form of 
refusing act. The speaker expresses the refusal act by saying 
her idea which opposite to Peter‟s. She utters her refusing act 
and intends to commit herself to stay in Narnia. 
Datum 79/ N3/ R/ C-Ref 
Reepicheep : Here it is, my friend. Our battle waits. 
(Eustace turned around to leave) 
Reepicheep : Eustace, no! Halt. Stop! Stop! I will not accept 
surrender. A noble warrior does not flight out 
fear. 
 
Lucy and Edmund return to Narnia with their cousin, 
Eustace, through a painting which transporting them into an 
ocean in Narnia. They meet King Caspian who travels on a 
high sea adventure to search for seven missing lords. They 
should find the seven swords to awake the seven lords of 
Telma. Reepicheep comes to Dark Island with Eustace to join 
the crew retrieving the seventh sword. When they are getting 
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closer to the ship, Eustace suddenly turns around to leave the 
battlefield.  
The utterance is classified as commissive act with the 
subcategory namely refusing. The words “will not” show that 
it commits the speaker won‟t do something to the hearer. 
Reepicheep refuses Eustace‟s surrender when they are not in 
the war yet. He tries to maintain Eustace‟s belief to continue 
fighting by stating refusal for surrender. 
4. Declaration  
Declaration is illocutionary acts which change the world 
by uttering words. Declarations have a function to change the 
status of an affair, but the speaker needs extra-linguistic 
institutions, in a specific context, to perform declaration 
appropriately. The paradigm cases are naming, declaring war, 
baptizing, and blessing, firing from employment, arresting, and 
marrying. The researcher finds one data belonging to declaration 
acts employed by the characters in the first movie of The 
Chronicles of Narnia series.  
Table 4.5 Findings: Declaration Acts 
Type Datum 
Naming Datum 42/ N1/ A/ De-N 
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a. Naming is giving a name to someone. The data belongs to 
declarations in the form of naming is explained below: 
Datum 42/ N1/ A/ De-N 
(Maugrim lunges at Peter. Peter ducks…)  
Susan, Lucy : Peter... no!  
(Susan and Lucy jump down from the tree and run up to Peter. 
Susan pushes Maugrim’s body off Peter. Aslan lets Vardan go) 
Aslan : After him. He'll lead you to Ednmund.  
(Oreius and the rest of the group chase after the wolf)  
Aslan : Peter, clean your sword. 
(Peter kneels before Aslan. Aslan places a paw on his 
shoulder)  
Aslan : Rise, Sir Peter Wolf’s-Bane, Knight of Narnia. 
 
Susan and Lucy are frolicking by the river, splashing 
water on each other, but suddenly Maugrim appears with 
another wolf and ambushes them. Susan blows her horn to call 
for help and climb a tree. When Peter comes, Maugrim attacks 
him, and then Peter kills him with his sword. Some of Aslan‟s 
troops are ordered to follow the other wolf back to the White 
Witch‟s camp and rescue Edmund. Afterward, Aslan asks 
Peter to clean his sword. He pronounces him as Peter Wolf‟s-
Bane, Knight of Narnia.     
The utterance “Rise, Sir Peter Wolf’s-Bane, Knight of 
Narnia” is indicated as declaration act in form of naming, 
because Aslan as the speaker changes the world by giving 
Peter a new name or title. After Peter wins his first battle 
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against Maugrim and kills him, Aslan as the great king of 
Narnia gives him a new title. It is considered as declaration act 
because the speaker has a higher position to announce 
something that can change the world that Peter has killed a 
wolf and he is now knight of Narnia.  
2. How the characters in trilogy of The Chronicles of Narnia movies 
perform their speech acts 
Each speaker has his/her way in uttering speech acts. The 
speaker commonly uses verbal and nonverbal strategies. The verbal 
strategy means the speaker utters his/her speech acts directly or 
indirectly. Moreover, most of the communication we do is supported 
by nonverbal expression. Nonverbal strategy is performed to 
emphasize their speech acts. Nonverbal strategy can be affirmed 
through vocal expression (vocalics) and nonvocal expression which 
commonly known as body language (kinesics).  
In this part, the researcher will analyze the way the characters 
in the trilogy of The Chronicles of Narnia movies perform their 
speech acts. From the eighty-three number of data, the researcher 
finds that seventy-eight of them are performed by the characters 
directly to persuade other characters in the context of alliance 
formation. Meanwhile, the rest five data are indirect speech acts.  
According to vocal expression, sixty-one speech acts are 
delivered by the characters in a normal tone, eight speech acts in a 
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low tone, and fourteen speech acts in a high tone. Furthermore, the 
researcher finds only forty-one speech acts are affirmed by the 
characters by body language or kinesics. 
1. Representatives 
The researcher finds thirty-eight data belonging to 
representative acts performed by the characters directly. For the 
nonverbal strategy, thirty representative acts are uttered in a 
normal tone, three speech acts in a low tone, and five speech 
acts in a high tone. Meanwhile, only fifteen representative acts 
are supported by body language (kinesics).   
a. Telling  
Telling acts are expressed by the speaker in the trilogy of 
The Chronicles of Narnia by using direct speech acts, in low, 
normal, or a high tone and affirmed by nonvocal expression 
or not. The examples are explained below: 
1. Using direct speech act, a normal tone, body language. 
Datum 15/ N1/ MB/ R-T 
Edmund : Who‟s Aslan? 
Mr Beaver : Who‟s Aslan! (laugh) You cheeky little 
brighter! You don‟t know, do you? 
Peter : Well, we haven‟t exactly been here very 
long. 
Mr. Beaver : He is only the king the whole wood. The 
top geezer. The real king of Narnia. 
 
Mr. Beaver tells about Aslan to Pevensies directly 
to make them understand. He says his utterance in a 
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normal tone and performs gesture while saying it by 
opening his hand to the side when saying „the whole 
wood‟ and „Narnia‟ to show Aslan authority over Narnia 
land. 
 
Figure 1. Representative-Telling by Mr. Beaver 
 
2. Using direct speech acts, a normal tone, no body language. 
Datum 39/ N1/ A/ R-T 
Aslan : You doubt the prophecy? 
Peter : No, that‟s just it... Aslan, I‟m not who you all 
think I am.  
Aslan : Peter Pevensie, formly of Finchley. Beaver also 
mentioned you planned on turning him into a hat. 
Aslan : Peter, there is a Deep Magic more powerful 
than any of us that rules over Narnia. It 
defines right from wrong and governs all our 
destinies, yours and mine. 
 
Aslan as a persuader tells about deep Magic that 
rules Narnia and destined Peter becomes a king of Narnia. 
The telling act is uttered by Aslan directly. Aslan utters his 
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sentences in a normal tone and still maintains his wisdom. 
In uttering his speech acts, he does not perform body 
language to support his utterance. It is because Aslan as 
the king of Narnia has enough influence for his speech to 
be considered. 
3. Using direct speech act, a low tone, body language. 
Datum 44/ N1/ E/ R-T 
Lucy : But, they need us...All four of us  
Peter : Lucy, it's too dangerous. You almost drowned, 
Edmund was almost killed!  
Edmund : Which is why we have to stay. I've seen what 
the White Witch can do…and I’ve helped her 
do it. And we can't leave these people behind to 
suffer for it. 
 
Edmund wants to change Peter‟s mind so that they 
can stay and join Aslan to save Narnia. He assures him by 
giving the reason they have to stay. He utters his speech 
acts in a low tone to show that he regrets his treason 
action. His speech act is supported by his attitude since he 
sits and looks down in regret.  
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Figure 2. Representative-Telling by Edmund 
 
4. Using direct speech act, a high tone, body language. 
Datum 16/ N1/ MB/ R-T   
Mr. Beaver : He is only the king the whole wood, the 
top geezer…the real king of Narnia!  
Mrs. Beaver : He‟s been away for a long while.  
Mr. Beaver : But he just got back. And he’s waiting 
for you near the Stone Table. 
After introducing Aslan as the real king of Narnia, 
Mr. Beaver continues to persuade the Pevensies by giving 
information to Pevensies about the current situation about 
Aslan. Mr. Beaver raises his tone in uttering his utterance 
showing he is a little annoyed because the Pevensies don‟t 
know about Narnia and how worth they are to Narnia. He 
stomped his hand in front of them to give firmness to his 
words so they would believe what he was saying.   
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Figure 3. Representative-Telling by Mr. Beaver 
 
b. Predicting 
Predicting is expressed by the speaker by using direct 
speech acts, in low or normal and affirmed by nonvocal 
expression or not.  
1. Using direct speech act, a normal tone, body language. 
Datum 19/ N1/ MsB/ R-Pre 
Mr. Beaver : There's....a prophecy: “When Adam's flesh 
and Adam's bone sits in if Cair Paravel in 
throne the evil time will be over and done.”  
Susan : You know that doesn't really rhyme 
Mr Beaver : I know, but you‟re kind of missing the 
point!  
Mrs. Beaver : It has long been foretold that two sons of 
Adam and two daughters of Eve will 
defeat the White Witch and restore peace 
to Narnia. 
 
Mrs. Beaver repeats to tell the Pevensies about the 
prophecy after her husband‟s saying did not make them 
understand. She says his utterance in a normal tone. She 
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uses the words “two sons of Adam and two daughters of 
Eve” considered as the Pevensies who could enter Narnia 
through the wardrobe. It is expressed by her eyes gaze and 
gesture pointing to Edmund and Peter while saying “two 
sons of Adam” and to Susan and Lucy while saying “two 
daughters of Eve”. She uses body language so the hearers 
could get the point of the prophecy. 
 
Figure 4. Representative-Predictng by Mrs. Beaver 
 
2. Using direct speech act, a low tone, no body language. 
Datum 58/ N2/ N/ R-Pre 
Nikabrik : Are you so glad of that magic horn now, 
boy? The kings and queens have failed us. 
Your army is half dead. And those that 
aren’t will be soon enough. 
Caspian : What do you want? Congratulations? 
 
Nikabrik says his utterance in a low tone. His voice 
gets weaker when saying the last part of the utterance like 
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there is no hope. It shows he intended to remind that their 
army is getting weak before he offers him the Witch‟s 
power. 
c. Stating 
This type of representative act is performed by the 
speaker by direct speech acts in low, normal, or a high tone 
and affirmed by nonvocal expression or not. 
1. Using direct speech act, a normal tone, body language 
Datum 51/ N2/ C/ R-St 
Nikabrik : He‟s a Telmarine! Why would we want 
him as our king?  
Caspian : Because I can help you. Beyond these 
woods, I am a prince. The Telmarine 
throne is rightfully mine. Help me claim 
it, and I can bring peace between us.  
 
Caspian states about who he real is. Caspian directly 
states who he is by saying “I am a prince”. Through his 
facial expression, the researcher indicated he says it 
seriously. The stating act is also supported by his body 
movement following his eye contact toward Narnians who 
surround him. 
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Figure 5. Representative-Stating by Caspian 
 
2. Using direct speech act, a normal tone, no body language 
Datum 80/ N3/ R/ R-St 
(Eustace turned around to leave) 
Reepicheep : Eustace, no! Halt. Stop! Stop! I will not 
accept surrender. A noble warrior does not 
flight out fear. 
 
Reepicheep refuses Eustace‟s surrender when they 
are not in the war yet. He states something he believes in a 
normal tone. He maintains to be wise to encourage 
Eustace.  
3. Using direct speech act, a low tone, body language 
Datum 21/ N1/ MB/ R-St 
Susan : I didn't know what would happen…which 
is why we should‟ve left while we still 
could!  
Lucy : Stop it! This isn‟t going to help Edmund!  
Mr. Beaver : She's right. Only Aslan can help your 
brother now.  
Peter : Then take us to him. 
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The Beaver presents about something he believes 
that only Aslan can save Edmund since Aslan is the 
greatest one in Narnia, the king who controls Narnia. He 
states his utterance in a low tone to show that Aslan is the 
only hopes to help them. He says it while looking at Susan 
and Peter one by one to convince them. 
 
Figure 6. Representative-Stating by Mr. Beaver 
 
4. Using direct speech act, a high tone, body language. 
Datum 17/ N1/ MB/ R-St 
Mr.Beaver : You‟re blooming joking! They don‟t even 
know about the prophecy!  
Mrs. Beaver : Well, then…  
Mr. Beaver : Look… Aslan's return, Tummus' arrest, 
the secret police… It’s all happening 
because of you! 
 
The datum above shows Mr. Beaver utters a stating 
act in a high tone to give firmness in his speech so the 
hearers can get what he is saying. He uses gesture using 
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his hand to count the point he said. The act is also 
supported by his eyes gaze looking at the Pevensies. 
 
Figure 7. Representative-Stating by Mr. Beaver 
 
d. Reporting 
This type of representative act is performed by the 
speaker by direct speech acts in normal or a high tone and 
affirmed by nonvocal expression or not. 
1. Using direct speech act, a normal tone, body language. 
Datum 25/ N1/ E/ R-Rp 
Jadis  : *points her wand at the Fox* Where is Aslan?!  
(The Fox does not respond. The Witch raises her wand) 
Edmund : Wait! The Beavers said something about the 
Stone Table and that Aslan had an army 
there.  
Jadis : An army? … Thank you, Edmund. I‟m glad 
this creature got to see some honesty…before he 
died!  
Edmund utters his sentences in a normal tone. His 
facial expression shows that he is worry about the fox and 
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scared of the White Witch who points her wand at the fox. 
He runs and protects the fox by positioning himself with 
his back to the fox and staring at the White Witch. 
Edmund who does not know about the situation and the 
prophecy of Narnia gives the important information 
because he wants to save himself and the fox by trying to 
change the White Witch‟s mind.  
 
Figure 8. Representative-Reporting by Edmund 
 
2. Using direct speech act, a high tone, no body language 
Datum 26/ N1/ E/ R-Rp 
Jadis : Then you are of no further use to me.  
(The Witch throws Edmund down and raises her wand)  
Edmund : Wait! The beaver said something about 
Aslan!  
Edmund utters his reporting act in a high tone to 
attract the attention of Jadis who is raising her wand 
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toward him. He reports about Aslan to Jadis directly 
because he wants to be safe. 
2. Directives 
The researcher finds nineteen data belonging to directive 
acts performed by the characters directly and three data 
delivered indirectly. For the nonverbal strategy, twelve directive 
acts are uttered in a normal tone, two speech acts in a low tone, 
and eight speech acts in a high tone. Meanwhile, only fourteen 
directive acts are supported by body language (kinesics).   
a. Inviting 
Inviting act is performed by the speaker in the trilogy of 
The Chronicles of Narnia by using direct or indirect speech 
acts, in a normal or low tone and affirmed by nonvocal 
expression or not. The examples are explained below: 
1. Using indirect, a normal tone, body language 
Datum 01/ N1/ T/ Di-I 
Tumnus : Well then, Lucy Pevensie from the shining city 
of War Drobe in the wondrous land of Spare 
Oom, how would it be if you came and had 
tea with me?  
Lucy : Thank you very much! But I probably should 
be getting back. 
Tumnus asks her indirectly and politely by using an 
interrogative sentence when in fact he tells her to come to 
his house. He also says his utterance in a normal tone with 
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a friendly smiley face to give a good impression so she 
would accept the invitation. 
 
Figure 9. Directives-Inviting by Tumnus 
 
2. Using indirect speech act, a low tone, no body language 
Datum 05/ N1/ J/ Di-I 
Jadis : Edmund, you look so cold. Will you come and sit 
with me?  
(Edmund sits on the Witch’s sleigh. She puts her mantle 
around him) 
 
After interogating Edmund abot his family, Jadis 
asks him indirectly and politely by using an interrogative 
sentence when in fact he tells him to ride to her carriage. 
She says his utterance in a low tone, lower than before she 
knows that Edmund has three siblings. Suddenly, she 
becomes friendlier than before. It shows she tries to 
approach Edmund. 
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b. Suggesting 
This type of representative act is performed by the 
speaker by direct speech acts in normal, or a high tone and 
affirmed by nonvocal expression or not. 
1. Using direct speech act, a normal tone, no body language 
Datum 31/ N1/ M/ Di-Sg 
Maugrim : Put that down, boy. Someone could get hurt.  
Mr. Beaver : Don't worry about me! Run him through!  
Maugrim : Leave now while you can, and your 
brother leaves with you. 
Maugrim employs suggesting in his utterance. He 
gives Peter option and tells Peter about what to do. He 
utters his sentence in a normal tone while approaching 
Peter who is pointing his sword to him. He gives Peter 
another option to leave Narnia and he won‟t longer pursue 
him. He says that to prevent the Pevensies join with 
Aslan‟s alliance and make the prophecy comes true. 
2. Using direct speech act, a high tone, body language 
Datum 32/ N1/ S/ Di-Sg 
Maugrim  : Leave now while you can, and your brother 
leaves with you. 
Susan  : Stop Peter, maybe we should listen to him!  
 
Susan utters her speech act in a high tone to attract 
Peter attention so he will listen to her words. She raises 
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her voice because they are besieged by Maugrim and other 
wolves and she is scared.   
 
Figure 10. Directives-Suggesting by Susan 
 
c. Requesting 
Requesting is expressed by the speaker by using direct 
and indrect speech acts, in normal or a high tone and affirmed 
by nonvocal expression or not.  
1. Using direct speech act, a normal tone, body language 
Datum 52/ N2/ C/ Di-Req 
Nikabrik : He‟s a Telmarine! Why would we want him as 
our king?  
Caspian : Because I can help you. Beyond these woods, I 
am a prince. The Telmarine throne is rightfully 
mine. Help me claim it, and I can bring peace 
between us.  
Caspian attempts to get their trust by dealing that he 
will bring peace between their people if they help him 
claim the Telmarine throne from his uncle. Caspian 
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directly asks them for help by using an imperative 
sentence in his speech. He says his utterance in a normal 
tone while looking around at the Narnians who surround 
him. It shows that he seriously requests help from them. 
 
Figure 11. Directives-Requesting by Caspian 
 
2. Using indirect speech act, a normal tone, body language 
Datum 08/ N1/ J/ Di-Req 
(Another drop comes down and makes the box of Turkish 
delight and the Dwarf gives it to Edmund)  
Jadis : Edmund, I would very much like to meet 
your family.  
Edmund : Why? They‟re nothing special.  
Jadis : Oh, I‟m sure they‟re not nearly as delightful as 
you are.  
The utterance above contains the force of 
requesting, because the speaker asks the hearer to do 
something to her. She asks Edmund to bring his family to 
her. Jadis indirectly asks Edmund to bring his family by 
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using a declarative sentence with the words „would very 
much like to.‟ She makes a statement which has the force 
of requesting on it. She utters it in a normal tone with a 
slow rate of speaking as if she doesn‟t want to disturb 
Edmund who is eating. 
 
Figure 12. Directives-Requesting by Jadis 
 
3. Using direct speech act, a low tone, body language 
Datum 67/ N2/ J/ Di-Req 
Peter : Stop! 
(The Pevensies and Trumpkin run into the room and draw 
their swords against the werewolf, Hag, and Nikabrik who 
is doing a ritual resurrecting the White Witch. The witch 
keeps reaching towards Caspian) 
Jadis : Come on. Come. 
 
Jadis asks Caspian to drop his blood to her hand, but 
the Pevensies and Trumpkin come to fail it. While the 
others are fighting, Jadis keeps reaching toward Caspian. 
She utters her speech act in a low tone and supported by 
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her facial expression shows that she is desperate to ask 
him one drop blood.   
 
Figure 13. Directives-Requesting by Jadis 
 
d. Commanding 
This type of directive act is performed by the speaker by 
direct speech acts in normal or a high tone and affirmed by 
nonvocal expression or not. 
1. Using direct speech act, a normal tone, body language 
Datum 27/ N1/ M/ Di-Com 
(The wolves leap onto the ice. One of them holds Mr. 
Beaver down. Maugrim starts walking towards Peter)  
Mrs. Beaver  : No!  
Maugrim  : Put that down, boy! Someone could get 
hurt.  
Maugrim utters a command directly using an 
imperative sentence. He utters it in a normal tone. He also 
uses the nonvocal expression in which walks towards 
Peter to emphasize his command that he must follow it. 
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Figure 14. Directives-Commanding by Maugrim 
 
2. Using direct speech act, a high tone, body language 
Datum 63/ N2/ W/ Di-Com 
Caspian : Who‟s there?  
Werewolf : I am hunger, I am thirst. I can fast a hundred 
years and not die. I can lie a hundred nights on 
the ice and not freeze. I can drink a river of 
blood and not burst. Show me... your 
enemies!  
(The werewolf throws off his hood) 
 
After showing off his strengths, Werewolf asks 
Caspian to show his enemies as if he could beat them. 
Werewolf utters his sentence in a high tone loudly to show 
that he is confident about his power he told before. It is 
affirmed by his gesture throwing off his hood and showing 
his face. 
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Figure 15. Directives-Commanding by Werewolf 
 
3. Using direct speech act, a high tone, no body language 
Datum 30/ N1/ MB/ Di-Com 
(The wolves leap onto the ice. One of them holds Mr. 
Beaver down. Maugrim starts walking towards Peter)  
Mrs. Beaver  : No!  
Maugrim  : Put that down, boy. Someone could get 
hurt.  
Mr. Beaver  : Don't worry about me! Run him through! 
 
The utterance said by the speaker causes the hearer 
to take a particular action. Mr. Beaver commands Peter to 
do such kind of an action because he wants Peter becomes 
sure to fight against Maugrim and not run away. He raises 
his voice to give Peter intimidation so that he would 
follow his command. 
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e. Questioning 
This type of directive act is performed by the speaker by 
direct speech acts in a normal tone and affirmed by nonvocal 
expression or not. 
1. Using direct speech act, a normal tone, body language 
Datum 49/ N2/ C/ Di-Q 
Minotaur : Didn‟t steal anything? Shall we list the things 
the Telmarines have taken?  
Windmade : Our homes!  
Faun : Our freedom!  
Narnian : Our lives!  
Caspian : You would hold me accountable for all the 
crimes of my people?  
 
Caspian utters his sentence in a normal tone with 
disbelieving facial expression. He explicitly says 
questioning act by using an interrogative sentence. In 
uttering his speech act, he also uses eye contact toward the 
Narnian as the target of his act. He questions the Narnians‟ 
attitude toward him and tries to change it so they will 
realize the things they mention above is the Telmarine 
crimes and not his.   
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Figure 16. Directives-Questioning by Caspian 
 
2. Using direct speech act, a normal tone, no body language 
Datum 57/ N2/ N/ Di-Q 
(Caspian looks at the carvings of the Pevensies at Aslan’s 
How. Nikabrik walks up)  
Nikabrik : Are you so glad of that magic horn now, 
boy? The kings and queens have failed us. Your 
army is half dead. And those that are not will be 
soon enough. 
Caspian : What do you want? Congratulations? 
 
Nikabrik questions about Caspian‟s feeling after 
they failed to attack the Telmarine castle. He utters his 
question directly in a normal tone. He explicitly says 
questioning act by using an interrogative sentence. 
3. Commissives 
The researcher finds twenty data belonging to directive 
acts performed by the characters directly and two data delivered 
indirectly. For the nonverbal strategy, eighteen directive acts are 
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uttered in a normal tone, three speech acts in a low tone, and one 
speech acts in a high tone. Meanwhile, only eleven directive acts 
are supported by body language (kinesics).   
a. Promising 
Promising acts are expressed by the speaker in the trilogy 
of The Chronicles of Narnia by using direct or indirect 
speech acts, in a normal tone and affirmed by nonvocal 
expression or not. 
1. Using direct speech act, a normal tone, body language 
Datum 41/ N1/ A/ C-Pro 
Aslan : Peter Pevensie, formly of Finchley. Beaver 
also mentioned you planned on turning him into 
a hat. 
Peter : But I couldn‟t even protect my own family.  
Aslan : You‟ve brought them safely this far. 
Peter : Not all of them.  
Aslan : Peter, I will do what I can to help your 
brother. But I need you to consider what I ask 
of you. I, too, want my family safe.  
Aslan tries to persuade Peter to join his alliance 
by giving him promises to save his brother. He performs 
his speech act explicitly using the word “will” and utters 
it in a normal tone. Through his deep eyes gaze at Peter, 
it indicates that Aslan is serious making a promise to 
save Peter‟s brother.  
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Figure 17. Commissives-Promising by Peter 
 
2. Using direct speech act, a normal tone, no body language 
Datum 07/ N1/ J/ C-Pro 
Jadis : I can make anything you’d like.  
Edmund : Could you make me taller? 
 
In the utterance contains the force of promising 
since the speaker promises to realize what the hearer‟s 
desire. Jadis wants to show a good impression on 
Edmund. Therefore, she says her utterance in a normal 
tone while gazing at Edmund gently. 
3. Using indirect speech act, a normal tone, no body 
language 
Datum 13/ N1/ J/ C-Pro 
Jadis : Beyond these woods, you see those two little 
hills? My house is right between them. You'd 
love it there Edmund. It has whole rooms 
simply stuffed with Turkish delight.  
Edmund : Couldn't I have some more now?  
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Jadis : No! (smiles) Don't want to ruin your appetite. 
Besides, you and I are going to be seeing 
each other again very soon, aren’t we?  
 
Jadis gives him a Turkish delight to convince 
him. However, when Edmund wants more Turkish 
delight, Jadis refuses it. She says that they will meet 
again soon. Jadis utters her promise in a normal tone 
with a smiling face while gazing at Edmund. She 
promises to him indirectly by using an interrogative 
sentence. 
b. Assuring 
This type of commissives is expressed by the speaker by 
using direct speech act, in low or a normal tone, and affirmed 
by nonvocal expression or not. 
1. Using direct speech act, a normal tone, body language 
Datum 45/ N1/ E/ C-Ass 
Peter : Lucy, it's too dangerous. You almost drowned, 
Edmund was almost killed!  
Edmund : Which is why we have to stay. I've seen what 
the White Witch can do…and I‟ve helped her 
do it. And we can't leave these people behind 
to suffer for it. 
 
Edmund wants to change Peter‟s mind to join 
Aslan army and save Narnia. He assures him by 
committing himself to stay in Narnia so the Narnians 
won‟t suffer for the crimes of the White Witch. Edmund 
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performs his speech act by using eye contact; he looks at 
his siblings one by one to convince them. 
 
Figure 18. Commissives-Assuring by Edmund 
 
2. Using direct speech act, a low tone, no body language 
Datum 47/ N1/ E/ C-Ass 
(Peter walks out of Aslan’s tent) 
Peter : She‟s right. He‟s gone  
Edmund : Then you'll have to lead us. Peter, there's a 
whole army out there and it‟s ready to follow you.  
Peter : I can't.  
Edmund : Aslan believed you could. And so do I.  
 
Edmund commits himself to believe Peter to lead 
them in the battle against Jadis the White Witch. 
Edmund says his utterance in a low tone. The way he 
looks at Peter shows that he is sincere to believe Peter to 
lead the army to the war. Edmund usually opposed Peter 
and never wanted to obey him, but suddenly he trusts 
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him. It means he wants to encourage his brother and 
assure him to lead them.  
c. Offering 
Offering is expressed by the speaker by using direct or 
indirect speech act, in a normal tone, and affirmed by 
nonvocal expression or not. 
1. Using direct speech act, a normal tone, no body language 
Datum 75/ N3/ R/ C-Off 
(While the others are falling asleep, Eustace in dragon 
form is crying) 
Reepicheep : You know, extraordinary things only 
happen to extraordinary people. Maybe it‟s 
a sign! that you‟ve got an extraordinary 
destiny. Something is greater than you 
could have imagined.   
Reepicheep : I can tell you one or two of my 
adventures if you like it, just to pass the 
time.  
(Eustace pays full attention to Reepicheep) 
Reepicheep offers his presence to tell Eustace 
about his adventures directly. He says his utterance in a 
normal tone without additional expression to show he 
says it sincerely to comfort Eustace. In the end, he wants 
to achieve is to persuade Eustace to join Caspian‟s for 
retrieving the seven swords of the seven lords of 
Telmarines after changing his attitude to face the 
problem. 
112 
 
 
2. Using indirect speech act, a normal tone, body language. 
Datum 06/ N1/ J/ C-Off 
(Edmund sits on the Witch’s sleigh. She puts her mantle 
around him)  
Jadis : Now, how about something hot to drink?  
Edmund : Yes, please...Your Majesty. 
 
Jadis performs her offer implicitly by using 
indirect speech act. She uses an interrogative sentence 
when she intends to commit herself to make a drink to 
Edmund. She utters her speech act in a normal tone and 
uses gesture covering Edmund with her mantel to 
support her utterance. She performs the gesture which 
related to her speech act. 
 
Figure 19. Commissives-Offering by Jadis 
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d. Refusing 
This type of commissives is expressed by the speaker by 
using direct or indirect speech act, in normal or a high tone, 
and affirmed by nonvocal expression or not. 
1. Using direct speech act, a normal tone, no body language 
Datum 43/ N1/ L/ C-Ref 
Susan : Were going home?  
Peter : You are. I promised Mum I‟d keep you three safe. 
But that doesn‟t mean I can't stay and help.  
Lucy : But, they need us.. All four of us. 
 
Lucy performs her refusing act implicitly by saying 
“But, they need us.. All four of us” to Peter in a normal 
tone. She refuses to leave Narnia because they need all of 
them. The word “but” used the speaker is aimed to say her 
refusal before explaining the reason why she refuses.  
2. Using direct speech act, a high tone, body language 
Datum 79/ N3/ R/ C-Ref 
Reepicheep : Here it is, my friend. Our battle waits. 
(Eustace turned around to leave) 
Reepicheep : Eustace, no! Halt. Stop! Stop! I will not 
accept surrender. A noble warrior does 
not flight out fear. 
 
The refusing act is performed explicitly by using 
the words “will not”. It shows that the speaker commits 
won‟t do something to the hearer. While looking at 
Eustace deeply, Reepicheep refuses Eustace‟s surrender 
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when they are not in the war yet. In uttering his sentence, 
he raises his voice to give firmness in his utterance so the 
hearer could understand he rejected his action. He tries to 
maintain Eustace‟s belief to continue fighting by stating 
refusal for surrender. 
 
Figure 20. Commissives-Refusing by Reepicheep 
 
4. Declarations 
The researcher finds one data belonging to declaration 
act performed by the characters directly in a normal tone and 
supported by body language (kinesics).   
a. Naming 
The declaration act in the form of naming is expressed 
by the characters by using direct speech acts in a normal tone, 
and affirmed by body language.  
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1. Using direct speech act, a normal tone, body language 
Datum 42/ N1/ A/ De-N 
 (Susan and Lucy jump down from the tree and run up to 
Peter. Susan pushes Maugrim’s body off Peter. Aslan 
lets Vardan go) 
Aslan : After him. He'll lead you to Ednmund.  
(Oreius and the rest of the group chase after the wolf)  
Aslan : Peter, clean your sword. 
(Peter kneels before Aslan. Aslan places a paw on his 
shoulder)  
Aslan : Rise, Sir Peter Wolf’s-Bane, Knight of 
Narnia. 
 
Peter knees before Aslan, he put his paws on his 
shoulder and announces a new title for Peter by looking 
at him then blinks his eyes proudly. It is considered as 
declaration act because the speaker has a higher position 
to announce something that can change the world that 
Peter has killed a wolf and he is now a knight of Narnia. 
 
Figure 21. Declaration-Naming by Aslan 
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B. Discussion 
Discussion is a part which elaborates the findings of the research. It 
deals with the problem statement in chapter one and supported by 
theoretical review in chapter two. As mentioned in the previous chapter, the 
aim of this study are to identify the types of speech acts used by the 
characters of Trilogy of The Chronicles of Narnia to persuade other 
characters in the context of alliance formation and to find out how the 
characters of the movies perform those speech acts.  
Persuasion is when the speaker and the listener consciously attempt 
to influence the behavior of the listener by transmitting audible and visible 
symbolic (Scheidel, 1967). Although persuasion is a process of transmitting 
audible and visible symbolic, this research only discusses the messages 
transmitted through language. The researcher focuses on the pragmatic 
analysis of speech acts used by the characters to persuade which concern of 
illocutionary goal of an utterance. In this research, the utterances are taken 
from three movies of The Chronicles of Narnia series. The researcher finds 
eighty-three illocutionary acts in the process of persuasion in the context of 
alliance formation.  
In chapter two, speech acts are classified into five types; 
representatives, expressives, directives, commissives, and declarations 
(Searle, 1979). Based on eighty-three data that have been analyzed through 
the theory of speech acts by Searle, the researcher found four types of 
speech acts. Those are thirty-eight data of representative acts, twenty-two 
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data of directives acts, twenty-two data of commissive acts, and the last is 
declaration acts with one data. This can be seen in the table 4.6 and the 
types of illocutionary forces in table 4.7. 
Types of Speech 
Acts 
Total 
Representatives 38 
Directives 22 
Commissives 22 
Declaration 1 
Total 83 
    
 
 
 
No Types Σ 
Data 
1. Telling (Rep) 21 
2. Predicting (Rep) 4 
3. Stating(Rep) 10 
4. Reporting(Rep) 3 
5. Inviting (Dir) 3 
6. Suggesting(Dir) 3 
7. Requesting(Dir) 6 
No Types Σ 
Data 
8. Commandingn(Dir)  8 
9. Questioning (Dir) 2 
10. Promising (Com) 10 
11. Offering (Com) 3 
12. Assuring (Com) 7 
13. Refusing (Com) 2 
14. Naming (Dec) 1 
 
 
Table 4.6. Table of speech acts used to persuade in 
the context of alliance formation 
Table 4.7. The types of illocutionary forces used to persuade 
in the context of alliance formation 
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Based on table 4.6, representatives dominate the illocutionary acts in 
the process of persuasion. Then, directives and commissives follow it. The 
least type of speech acts is declarations. There are also many forms of 
illocutionary acts which used by the characters to persuade other characters. 
Each type of illocutionary acts plays a role in a different context. The four 
types of speech acts used by the characters are: 
1. Representatives 
To persuade other characters, the persuaders in the movies The 
Chronicles of Narnia use Representatives in which the speaker 
expresses belief and the propositional content is true. According to table 
4.6 the most The illocutionary forces of representatives are telling, 
predicting, stating, and reporting. In this type, the act of telling and 
stating are the most frequently found in the movies. 
a. Telling 
Almost all characters as the persuaders use telling act to 
persuade. The telling acts are the most frequently used by the 
characters, because of the context of the movies “The Chronicles 
of Narnia” are about children who enter a fantasy world called 
Narnia. In the first movie, they come to Narnia for the first time 
and after the war, they are back to their real world. The second is 
focused on Caspian who discovered Narnia of his teacher and in 
the third movies, the young Pevensies return to Narnia to 
accomplish some missions with Eustace, their cousin. Therefore, 
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they are always in the state of lacking information about the 
situation in Narnia.  
The characters try to persuade the other characters by using 
representative acts in the form telling by giving knowledge and 
description of situations as they know and believe (Hurford and 
Heasley in Hadinata, 2008). For example: In the first movie, Mr. 
Beaver tells the Pevensies about Aslan and the prophecy. Then, 
Aslan utters the act of telling to convince Peter to join his army. He 
tells the truth about Deep Magic that rules Narnia and destined 
Peter becomes a king of Narnia so the persuadee can consider it, 
because persuasion occurred in an atmosphere of free choice 
(Perloff, 2003). From the White Witch side, Maugrim persuades 
Peter by telling what his queen wants from the Pevensies. 
The use of telling acts also found in the second movie The 
Chronicles of Narnia: Prince Caspian. Nikabrik and Werewolf, 
two of the Narnian from Jadis side, persuade Caspian to participate 
in a ritual to resurrect the White Witch, but he does not know much 
about it. They employ the telling acts in his utterances to convince 
him. They inform Caspian about the ancient power of the witch 
and show him their strength. 
Meanwhile, the telling acts in the third movie The Chronicles 
of Narnia: The Voyage of Dawn Treader occurred in the scenes of 
persuasion between Reepicheep and Eustace. Eustace, the 
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Prevensies‟ cousin, who ended up following Lucy and Edmund to 
Narnia with less enthusiasm, transforms into a dragon. Reepicheep 
as the persuader employs telling acts in his utterances when he tries 
to comfort Eustace not to grieve for his fate, he even encourages 
and convinces him to be brave because he knows that Eustace 
could help the crew with his strength so he tries to persuade him to 
join them. 
The telling acts are used by the characters when the speaker 
wants to convince other characters by revealing their belief and 
ideas about something. It occurs between common people and 
common people or common people and ruling people because the 
aim of telling is to express their belief or inform the situation to 
convince other people and make them accepting our idea and 
belief.   
b. Stating 
Another type of representative acts which is often occurred in 
the movies is stating. Due to persuasion is an attempt to change 
another person behavior or opinion, the speaker needs to 
overwhelm many arguments (Perloff, 2003). They need to present 
the condition of a person or thing that the speaker believes, so it 
will be clear how the hearer must act or which group they must 
join. For example, Datum 59/ N2/ N/ R-St, Nikabrik approaches 
Caspian to convince him to free the White Witch. He states that if 
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Caspian wants his uncle‟s blood, so do they. Nikabrik reveals that 
they have the same goal, to defeat the Telmarines. People who 
share common beliefs or goals may also form alliances (Alliances 
Guidebook, 2009). 
c. Predicting 
Before persuading people to join their groups, the characters 
try to influence other character‟s view toward some issue. They 
employ predicting acts by indicating something in advance so that 
the hearer can consider what decisions should be taken in the 
future whether want to join an alliance or not. The example in 
Datum 58/ N2/ N/ R-Pre, Nikabrik utters about a current situation 
of their troops and predicts “And those that aren‟t will be soon 
enough”. It shows he intended to remind that their army is getting 
weak before he offers him the White Witch‟s power. 
Another case of predicting is found in the first movie The 
Lion, the Witch, and the Wardrobe. When Mr. Beaver and Mrs. 
Beaver try to persuade the Pevensies, the employs predicting acts 
by revealing about the prophecy that they will be the kings and 
queens of Narnia to make them joining their army and beat the 
witch.  
d. Reporting 
The type of illocutionary forces from representatives with the 
least amount of data is reporting. Reporting refers to inform about 
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something that one has been observed, heard, or done. It is also 
used to announce the presence, arrival, or sighting of something. It 
is usually employed by common people to persuade ruling people 
because they have no other choice and must state about something 
important in order to influence the persuadee and change their 
minds.  
Reporting act occurs between common people as the 
persuader try to persuade the ruling people as the persuadee. It is 
proven by Edmund, the common person, is trying to be safe and 
still with the White Witch, who is considered herself as the queen 
of Nania, by reporting such secret information from Aslan‟s side.  
2. Directives 
The second type of speech act which mostly found in the trilogy 
of The Chronicles of Narnia after representatives are directives, the 
illocutionary acts which are used by the characters to induce the hearer 
to do something. The illocutionary forces of directives are inviting, 
suggesting, requesting, and commanding. In this type, commanding and 
requesting acts are the most frequently used by the characters to 
persuade in the context of alliance formation. 
a. Commanding 
Directive acts in the form of commanding is the most 
frequently used by the characters, because the genre of the movie is 
action and adventure. They use the act of commanding to persuade 
123 
 
other characters in the fight or chasing scenes to get other people 
attention so the hearer can be influenced by their sayings. The 
characters often perform commanding acts in high tone to 
emphasize their saying.  
The example of commanding is in Datum 33/ N1/ MB/ Di-
Com, the Pevensies are on the way to meet Aslan, but Maugrim 
comes to chase them. In the midst of a precarious situation, the 
frozen river start to break, Peter hesitates to attack Maugrim. 
Afterward, Mr. Beaver commands him not to listen to Maugrim but 
kill him. Mr. Beaver performs commanding acts in a high tone to 
convince Peter not to follow the White Witch‟ wish leaving Narnia 
and stick to his goal asking Aslan‟s help to save his brother. 
b. Requesting 
Requesting is another type of directive acts which is often 
occurred in the movies. It is an illocutionary act of asking the 
addressee to do something for him or her. To form an alliance, 
people or groups crave for mutual benefits or to achieve some 
purposes (Building Alliances Guidebook, 2009). Therefore, the 
characters use requesting act to persuade other characters for 
accomplishing their goal. For example, Datum 08/ N1/ J/ Di-Req, 
after Jadis gives him what he wants, she utters her real intention. 
She asks Edmund to bring his family because she wants to meet 
them.  
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c. Inviting 
Inviting is the type of directive acts with a small amount. 
Inviting acts are occured when the persuaders try to approach other 
characters before displaying their actual intention to persuade them 
joining their groups. The characters perform most of inviting acts 
by using indirect speech acts by using the interrogative sentence 
instead of an imperative sentence to make his invitation seems in 
the polite way. It is proven in Datum 05/ N1/ J/ Di-I, when Jadis 
try to approaches Edmun by telling him to ride to her carriage 
“Will you come and sit with me?” She utters it by using indirect 
speech act and in low tone to show that she is friendly. 
d. Suggesting 
 Another type of directive acts with a small amount of data is 
suggesting. Suggesting means giving advice, solution, or an input 
to the hearer. The characters employs suggesting when the 
characters try to convince the hearer to accept an idea. It is proven 
in Datum 31/ N1/M/ Di- Sg, Maugrim gives Peter an option about 
wahat to do by suggesting him to leave Narnia. He says it to 
prevent the Pevensies to join Alan‟s army. 
e. Questioning 
Direcrtives in the form questioning is the type of directives 
with the least amount of data. It is used by the characters to change 
the persuadee‟s attitude toward them by giving a question but it is a 
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rhetorical question. It is asked to make a point rather than to elicit 
an answer. For example: Datum 49/ N2/ C/ Di-Q, Caspian utters, 
“You would hold me accountable for all the crimes of my people?” 
Caspian questions Narnian‟s attitude toward him and tries to 
change their attitude by questioning act to make a point that the 
things they mention is the Telmarine crimes, not his.  
3. Commissives 
According to the findings, commissives has twenty-two data that 
are as many as directives. In this type, the act of promising and assuring 
are the most frequently employed by the characters in trilogy of the 
Chronicles of Narnia to persuade other characters in the context of 
alliance formation.  
a. Promising 
As the researcher states before that in forming an alliance, 
people or groups crave for mutual benefits or to achieve some 
purposes. Besides using the requesting act to accomplish their goal, 
the speaker should consider that other parties also have some 
purposes, so they reach for mutual benefits. The characters use the 
type of commissive acts in the form of promising in order to fulfill 
the target‟s wishes. For example, Datum 41/ N1/ A/ C-Pro, Aslan 
promises to Peter that he will help him to secure his brother from 
the White Witch. Aslan commits himself to help Peter‟s brother in 
the near future, so Peter can consider joining his troops. 
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There are many cases of promising-requesting acts. First, the 
persuasion scene between Jadis and Edmund. At first, Jadis 
employs promising act in her utterance by committing herself to 
make Edmund what he wants, even will make him a king of 
Narnia.  Afterward, she utters her real intention by using requesting 
acts. She gets Peter to do something for her. She asks Edmund to 
bring his family to her. The second case is the scene of Caspian 
and the Narnians. Caspian asking help from them and he promises 
to bring peace to them. 
b. Assuring 
To persuade other characters, the characters of The 
Chronicles of Narnia commit their selves to do something to make 
other characters be sure about something. An example of assuring: 
Datum 45/ N1/ E/ C-Ass, Peter intends to make his three siblings 
go home because he promised his mother to keep them safe. 
However, his siblings want to stay. Edmund wants to change 
Peter‟s mind so that they can stay and join Aslan to save Narnia. 
He assures him by committing himself not to leave Narnia and not 
to let them suffer for the White Witch‟s deeds in the future.  
c. Offering 
Offering is the type of commissive acts with a small amount 
of data. The characters often perform commissives in the form of 
offering when they try to influence other characters in order to 
127 
 
comfort and encourage them. It is performed before they reveal 
their actual intention in persuading them. It is proven in the 
conversation between Reepicheep and Eustace from the third 
movie. Before Reepicheep encourage him, he tries to comfort 
Eustace who transformed into a dragon because he has been 
tempted by the treasure by offering his presence to company him.    
d. Refusing 
Commissives in the form refusing is the type of commissive 
acts with the least amount of data. Refusing is employed by the 
characters when they want to change other character‟s mind and 
opinion by expressing their disapproval toward some issue. It is 
proven in Datum 79/ N3/ R/ C- Ref which is taken from the third 
movie The Voyage of The Dawn Treader. When Reephicheep 
utters, “I will not accept surrender.” He refuses Eustace‟s surrender 
to maintain his belief to continue fighting.   
4. Declarations 
The type of speech acts which has the least data is declaration. 
The declaration act used in the movies is in the form of naming. It is 
uttered by Aslan to Peter in Datum 42/ N1/ A/ De-N,  the utterance 
“Rise, Sir Peter Wolf‟s-Bane, Knight of Narnia” is said by Aslan after 
Peter wins his first battle against Maugrim and kills him, Aslan as the 
great king of Narnia gives him a new title. Aslan as the speaker changes 
the world by giving Peter a new name or title. It is a subtle strategy 
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because he is trying to change the mental state of the target. He 
indirectly encourages Peter to be more confident in facing the witch on 
the battlefield.  
 
Illocutionary 
Acts 
Verbal 
Strategy 
Vocalics 
Kinesics 
Direct Indirect Low Normal High 
Representatives 38 - 3 30 5 15 
Directives 19 3 2 12 8 14 
Commissives 20 2 3 18 1 11 
Declarations 1 - - 1 - 1 
Total 78 5 8 61 14 41 
 
Table 4.8 shows that in performing speech acts, the speaker uses 
verbal strategy whether the speech act is uttered directly or indirectly. 
Moreover, the speakers also use nonverbal strategy in uttering their speech 
acts. It is performed through the tone of voice, eye contact, facial 
expression, and gesture to give the force of the degree of strength of their 
speech acts.  
Moreover, table 4.8 shows that in persuading people in the context 
of alliance formation, the direct speech acts are more dominant than indirect 
speech act. From the findings, the researcher finds that the characters in the 
trilogy of The Chronicles of Narnia perform most of their speech act 
directly to persuade other characters to form an alliance. They reveal their 
Table 4.8. The Way How the Characters Perform Speech Acts  
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force straight forward to achieve their goals influencing other characters‟ 
beliefs and attitudes in order to get them accepting their idea. They utter 
speech acts whose structure relates to the function so the verbal message can 
be received by the hearers clearly. 
The characters utter all of representatives directly to persuade other 
characters to form an alliance. They want to influence other characters by 
delivering verbal message explicitly so the hearers can receive the message 
vividly. For example: when the Beavers influence the Pevensies to join 
Aslan‟s army by telling their belief, Aslan and Caspian who promise 
directly to get the hearer to believe them, and Reepicheep who directly 
refuses Eustace‟s behavior to maintain Eustace‟s belief joining the battle.  
There are only four types of illocutionary forces are uttered 
indirectly. Those are inviting, requesting, offering, and promising. The 
direct speech acts are uttered by Jadis to persuade Edmund and Mr. Tumnus 
to approach Lucy. It is proven in datum 01/ N1/ T/ Di-I, Mr. Tumnus asks 
Lucy to come to his house and datum 08/ N1/ J/ Di-Req, Jadis asks Edmund 
to bring his family because she wants to meet them. They perform indirect 
speech acts by using the interrogative sentence instead of an imperative 
sentence to make a situation become friendly. Hence, they ask them 
politely. People tend to use indirect speech acts mainly in connection with 
politeness (Leech, 1983). 
The use of tone is shown that the characters often utter their speech 
acts with a normal tone to reinforse the message to be clear. Furthermore, 
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they change their tone in a certain situation. They perform speech acts in a 
low tone in a state of regret, to show sincerity and seriousness. They often 
utter assuring acts in a low tone to support their speech acts. For example, 
when Edmund persuades Peter and Caspian convinces the Narnians by 
committing themselves to do something in the future, they utter their speech 
acts in a low tone to show their sincerity and seriousness.  
Meanwhile, in the fight scene or the scenes of showing their anger, 
showing off their strength, the characters raise their voice to get other 
people attention so the hearer can be influenced by their sayings. The 
characters often perform commanding acts in high tone. They utter 
commanding acts in the form of imperative sentences in a high tone to give 
firmness in their sayings and to emphasize their intentions. For example: 
when the Pevensies are on the way to meet Aslan, but Maugrim comes to 
chase them. Afterward, Mr. Beaver commands him not to listen to Maugrim 
but kill him. Mr. Beaver performs commanding acts in a high tone to 
convince Peter not to follow the White Witch‟ wish leaving Narnia and stick 
to his goal asking Aslan‟s help to save his brother. 
Besides the vocal element of nonverbal strategy, the characters use 
body language to perform and support their speech acts. Body language is 
referred to as eye contact, facial expression, and gestures. They perform 
several body languages which work in concert with each other to support 
the speech acts being sent. For example, Aslan performs declaration act in 
the form of naming by using gesture, eye contact, and facial expression. In 
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uttering his speech act, he puts his paw on Peter‟s shoulder that knees before 
him and blinks his eyes proudly. It shows that Aslan who has higher power 
gives Peter a new title. The way Aslan perform his naming acts can be seen 
as follows: 
 
 
Figure 21. Declaration-Naming by Aslan 
 
Another example of using body language in performing speech is 
when Mr. Beaver persuades the Pevensies by giving information to the 
Pevensies about the current situation about the high king of Narnia, Aslan. 
He utters his telling act and performs it with his gesture moving and tossing 
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his hand forward to give firmness to his words and emphasize his point so 
they would understand and believe what he was saying. The gesture can be 
seen below: 
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CHAPTER V 
CONCLUSION AND RECOMMENDATION 
 
This chapter presents the conclusion and suggestion of dealing with the 
findings of this research. 
A. Conclusion 
According to the research finding and discussion in the previous 
chapter, the characters in the trilogy of The Chronicles of Narnia as the 
persuader use the types of speech act: Representatives, Directives, 
Commissives, and Declarations to persuade other characters to join their 
alliances. Based on eighty-three data that have been analyzed, those are 
thirty-eight data of representative acts, twenty-two data of directives acts, 
twenty-two data of commissive acts, and the last is declaration acts with one 
data.  
The most dominant type of speech act used by the characters is 
representatives. To persuade other characters in the context of alliance 
formation, the persuaders in the trilogy of The Chronicles of Narnia movies 
often express their belief and the propositional content is true. The 
illocutionary forces of representatives are found in the movies are telling, 
stating, predicting, and reporting. The telling acts are the most frequently 
used by the characters, because of the context of the movies in which the 
persuadee is in the state of lacking information about the situation in Narnia. 
Therefore, the characters employ representatives in the form of telling to 
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influence other characters by giving information, expressing their belief and 
ideas about something.  
Due to the aim of telling act is to inform the situation and reveal 
their belief and idea, so that its use is not limited by the position of the 
characters. Both common people and ruling people use it to persuade other 
people to join their groups or accept their ideas. The characters utter telling 
acts directly in normal tone to influence other characters by delivering 
verbal message explicitly so the hearers can receive the message clearly.  
The second types of speech acts which mostly found in the trilogy of 
The Chronicles of Narnia after representatives are directives and 
commissives with twenty-two data for each type. The illocutionary forces of 
directives are inviting, suggesting, requesting, and commanding. The 
directive acts in the form of commanding is the most frequently used by the 
characters, because the genre of the movie is action and adventure. In the 
fighting and chasing scenes, the characters tend to have short and simple 
dialogues, rely on brief sentences that are light on description and heavy on 
verbs, and take priority on exclamations. However, they persist to persuade 
other characters by using commanding acts in order to influence the 
persuadee to take an action that benefits their groups.  
In performing commanding acts, the characters utter it in the form of 
imperative sentences which mostly used to make a demand or to issue a 
command. In accordance with the characteristics of dialogues in the chasing 
scenes or on the battlefield, commanding acts performed by the characters 
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in simple and short imperative sentence and usually uttered in a high tone to 
give firmness in their sayings and to emphasize their intentions getting the 
hearer to do something. Meanwhile, the characters who use the 
commanding acts are the common people who already have a group that 
they join in, so that they try to persuade other characters to side with them.  
The third type of speech acts that mostly occured in the movies is 
commissives. The illocutionary acts of commissives are promising, 
assuring, offering, and refusing. The commissives act in the form act of 
promising is the most founded in the trilogy of The Chronicles of Narnia to 
persuade in the context of alliance formation. In forming an alliance, people 
or groups crave for mutual benefits or to achieve some purposes. Besides 
using the requesting act to accomplish their goal, the speaker should 
consider that other parties also have some purposes, so they reach for 
mutual benefits. The characters use the type of commissive acts in the form 
of promising in order to fulfill the target‟s wishes. Moreover, most of the 
promising acts are supported by body language. The characters perform 
gesture, eye contact and body movement in order to show that they are 
serious in making a promise. Thus, they can convince the persuadee to join 
their groups.    
Last, the type of speech acts which has the least data is declarations. 
The declaration act used in the movies is in the form of naming to persuade 
and encourage the target to be confident to fight his enemy by giving a new 
title. The character who employs the naming act has a higher position rather 
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than the hearer, so that it can be considered as declaration act in the form of 
naming. The persuader is able to give a change of status to the persuadee 
due to his position. 
The characters perform most of their speech act directly in normal 
tone to persuade other characters in the context of alliance formation. They 
reveal their intention straight forward to deliver the message vividly and 
achieve their goals influencing other characters‟ beliefs and attitudes. The 
characters also use body language to emphasize their speech acts which are 
performed via eye contact, facial expression, and gesture. Those nonverbal 
strategies have certain functions which concerned with the speech acts or 
message being sent by the characters to persuade other characters.  
B. Recommendation 
Based on the analysis and conclusion of the research, the researcher 
offers some suggestions to the students of English Letters Department and 
other researchers who are interested in this kind of field study. 
1. For the students of English Letters Department 
To the students of English Letters Department, especially 
the students who are interested in speech act study. They are 
expected to explore the speech acts especially speech acts in the 
persuasion process in the context of alliance formation to find 
out more types of speech act and the illocutionary forces which 
can be found in the interactions. 
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2. For the other researchers 
In this research, the researcher only focuses on the types of 
speech acts in the trilogy of The Chronicles of Narnia which is 
used to persuade in the context of alliance formation. There are 
still many aspects that can be analyzed and explored from 
different points of view, such as using the classification of 
speech acts based on the theory of Bach and Harnish (1979) or 
conducting a research about speech acts used to persuade in the 
different sources of data such as the other movie, novel, 
speeches, or advertisement The researcher expects that other 
researchers will be interested and have more innovation in 
making similar research in order to keep digging the linguistic 
issue deeply. 
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APPENDIX 1. Collecting and Classifying Data 
Event 1 
Participants : Mr. Tumnus and Lucy 
Context : Lucy Pevensie enters the wardrobe which is connected to the 
Narnia. In Narnia, she meets Mr. Tumnus, he is one of Narnians. 
Knowing Lucy is a human, he is trying to get her as the Jadis‟s 
order. The Witch wants to break the prophecy by killing the 
Pevensies. 
Utterances by the characters Types of speech acts 
Tumnus : Well then, Lucy Pevensie from the 
shining city of War Drobe in the 
wondrous land of Spare Oom, how 
would it be if you came and had tea 
with me?  
Lucy : Thank you very much! But I probably 
should be getting back...  
Tumnus : Yes, but it‟s only just around the corner 
and there’ll be a glorious fire, with 
toast and tea and cakes. And 
perhaps…we’ll even break into the 
sardines.  
Lucy : I don‟t know…  
Tumnus : Come on.  
It’s not every day I get to make a new 
friend.  
Lucy : I suppose I could come for a little while. 
… If you have sardines.  
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Directives – Requesting 
Representatives – Telling 
 
Event 2 
Participants : Jadis and Edmund 
Context : Edmund enters Narnia and meets Jadis, the Jadis. She considers 
herself as a queen of Narnia. Jadis is trying to attrack Edmund and 
persuade him to be her side, even brings his family to her. 
Utterances by the characters Types of speech acts 
Jadis : Edmund, you look so cold. Will you 
come and sit with me?  
(Edmund sits on the Witch’s sleigh. She puts her 
mantle around him)  
Directives – Inviting 
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Jadis : Now, how about something hot to 
drink? 
Edmund: Yes, please...Your Majesty.  
(The Witch takes a vial and drops a green drop on 
snow that becomes a hot drink)  
Edmund : How did you do that?  
Jadis : I can make anything you’d like.  
Edmund: Could you make me taller?  
Jadis : Anything you would like to eat. 
Edmund : Turkish Delight?  
(Another drop comes down and makes the box of 
Turkish Delight  
Jadis : Edmund, I would very much like to 
meet your family.  
Edmund : Why? They‟re nothing special.  
Jadis : Oh, I‟m sure they‟re not nearly as 
delightful as you are.  
Jadis : You see, Edmund, I have no 
children of my own. And you are 
exactly the sort of boy who I could see 
one day becoming Prince of Narnia. 
Maybe even King.  
Edmund : Really?  
Jadis : Of course you'd have to bring your 
family.  
Edmund: Oh, you mean…Peter would be king 
too?  
Jadis : No. But a king needs servants.  
Edmund : I guess I could bring them. 
Jadis : Beyond these woods, you see those 
two little hills? My house is right 
between them. You'd love it there 
Edmund. It has whole rooms simply 
stuffed with Turkish Delight.  
Edmund : Couldn't I have some more now?  
Jadis : No! Don't want to ruin you appetite. 
Besides, you and I are going to be 
seeing each other again very soon, 
aren’t we?  
Edmund : I hope so … Your Majesty.  
Commissives – Offering 
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Event 3 
Participants : The Pevensies, Fox, Mr. Beaver, and Mrs. Beaver 
Context : The Pevensies and the Beavers is talking about the prophecy in 
Narnia. The Beavers is trying to convince them to be Aslan‟s side for 
saving Narnia from the Jadis. Also, the fox comes to convince Peter. 
Utterances by the characters Types of speech acts 
Peter : Isn‟t there anything we can do to 
help Tumnus?  
Mr. Beaver : They’ll have taken him to the 
Witch’s house. And you know what 
they say: there‟s few who go through 
them gates that come out again.  
(Mrs. Beaver lays down a plate beside Lucy)  
Mrs. Beaver (to Lucy): Fish and chips, dear.  
Peter : Is there nothing we can do about 
mr. Tumnus?  
Mrs Beaver : But there is hope, dear. Lots of 
hope.  
Mr. Beaver : Oh yeah, there‟s a right bit more 
than hope! Aslan is on the move.  
Edmund : Who's Aslan?  
Mr. Beaver : “Who‟s Aslan!” (laughs) You 
cheeky little blighter!  
(Mrs. Beaver nudges her husband)  
Mr. Beaver : You don‟t know, do you? 
Peter : Well, we haven't exactly been here 
very long.  
Mr. Beaver : He's only the king the whole 
wood, the top geeze. The real king 
of Narnia!  
Mrs. Beaver : He‟s been away for a long while.  
Mr. Beaver : But he just got back! And he’s 
waiting for you near the Stone 
Table!  
Lucy : He‟s waiting for us?  
Mr.Beaver : You‟re blooming joking! They 
don‟t even know about the prophecy!  
Mrs. Beaver : Well, then…  
Mr. Beaver : Look... Aslan's return, Tummus' 
arrest, the secret police... It’s all 
happening because of you!  
Susan : You're blaming us? 
Mrs Beaver: No, Not blaming. Thanking you.  
Mr. Beaver : There's....a prophecy: “When 
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Adam's flesh and Adam's bone sits 
in if Cair Paravel in throne the evil 
time will be over and done.”  
Susan : You know that doesn't really 
rhyme.  
Mr Beaver : I know, but you‟re kind of missing 
the point!  
Mrs. Beaver : It has long been foretold that two 
sons of Adam and two daughters of 
Eve will defeat the Jadis and 
restore peace to Narnia.  
(The children look at each other)  
Peter : And you think we're the ones?  
Mr. Beaver : Well you'd better be, because 
Aslan's already fitting out your 
army!  
Lucy : Our army?  
Susan : Mum sent us away so we wouldn‟t 
get caught up in a war.  
Peter : I think you've made a mistake. 
We're not heroes!  
Susan : We're from Finchley!  
Susan : Thank you for your hospitality. But 
we really have to go.  
Mr. Beaver : You can‟t just leave!  
Lucy : He‟s right. We have to help Mr. 
Tumnus. 
Peter : It‟s out of our hands. I‟m sorry but 
it‟s time the four of us were getting 
home. Ed ? 
(Peter turns around, but there is no Edmund, They 
begins to look for him.) 
  
Peter : Oh, so you knew this would 
happen?  
Susan : I didn't know what would 
happen…which is why we should‟ve 
left while we still could!  
Lucy : Stop it! This isn‟t going to help 
Edmund!  
Mr. Beaver : She's right. Only Aslan can help 
your brother now.  
Peter : Then take us to him. 
 
(They meet Fox when escaping from the Beaver’s 
house) 
Predicting 
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Mr. Beaver : You‟ve seen Aslan? 
Mrs. Beaver : What‟s he like? 
Fox : Like everything we have ever 
heard. You‟ll be glad to have him by 
your side in the battle against the 
Witch.  
Susan : We are not planning fighting any 
witch…  
Fox : But, surely, King Peter...the 
prophecy.  
Mr. Beaver : We can’t go to war without you. 
Peter : We just want to get our brother 
back.  
 
 
 
 
 
 
 
 
 
 
Commissives - Assuring 
 
Event 4 
Participants : Edmund, Jadis, Tumus, and Fox. 
Context : Edmund is trying to be still with the Witch by giving such secret 
information from the Narnian (Aslan‟s side). 
Utterances by the characters Types of speech acts 
Jadis : Then how DARE you come alone! … 
Edmund, I ask so little of you.  
Edmund : They just don‟t listen to me!  
Jadis : Couldn‟t even do that!  
Edmund : I...I did bring them halfway. They’re 
in the little house on the dam with the 
Beavers! 
Jadis : Well...I guess you‟re not a total lost 
than.  
(The Witch lifts Edmund off the ground)  
Jadis : Where did they go?  
Edmund : I don‟t know.  
Jadis : Then you are of no further use to me.  
(The Witch throws Edmund down and raises her 
wand)  
Edmund : Wait! The beaver said something 
about Aslan!  
Jadis : Aslan? … Where?  
Tumnus : He‟s a stranger here, Your Majesty. He 
can‟t be expected to know anything!  
Jadis : I said…where is Aslan?  
Edmund : I left before I could hear anymore. .. I 
wanted to see you. 
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(Jadis capured Fox) 
Jadis : (points her wand at the Fox) Where is 
Aslan? 
(The Fox does not respond. The Witch raises her 
wand) 
Edmund : Wait! The Beavers said something 
about the Stone Table and that Aslan 
had an army there.  
Jadis : An army? … Thank you Edmund. I‟m 
glad this creature got to see some 
honesty…before he died!  
Edmund : No!  
(The Jadis turns the Fox into stone. The Witch 
turns to Edmund and hits him)   
 
 
 
 
 
 
Representatives - Reporting 
 
Event 5 
Participants : Peter, Susan, Lucy, Maugrim, and Mr. Beaver. 
Context : Maugrim attacks The three Pevensies (Peter, Susan, and Lucy) and 
the Beavers. He is commanded by The White Witch to make them 
following her order. But Peter hestitates to battle againts Maugrim 
because of their mother. In opposite, Mr. Beaver is trying to 
convince Peter to not listen to Maugrim (still in Aslan‟s side). 
Utterances by the characters Types of speech acts 
 (The wolves leap onto the ice. One of them 
holds Mr. Beaver down. Maugrim starts walking 
towards Peter)  
Mrs. Beaver : No! 
Maugrim  : Put that down, boy.  
Someone could get hurt .  
Mr. Beaver  : Don't worry about me! 
Run him through!  
Maugrim  : Leave now while you can, and 
your brother leaves with you. 
Susan  : Stop Peter, maybe we should 
listen to him!  
Maugrim  : Smart girl.  
Mr. Beaver  : Don't listen to him! Kill him! 
Kill him now!  
Maugrim : Come on, this isn’t your war. 
All my queen wants is for your 
to take your family and go.  
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Susan : Look, just because some man 
in a red suit hands you a sword, 
it doesn't make you a hero! So 
just drop it!  
Mr. Beaver : No Peter! Narnia needs ya! Gut 
him while you still have a 
chance!  
Maugrim : What's it gonna be Son of 
Adam? I won‟t wait forever. And 
neither will the river!  
(Lucy looks up at the frozen waterfall)  
Representatives - Telling 
 
 
 
Directives – Commanding 
 
 
Event 6 
Participants : Peter and Aslan. 
Context : Peter comes to Aslan to ask some help. He wants to save Edmund 
from the White Witch. Aslan also wants Peter to be his side for 
making the prophecy comes true. 
Utterances by the characters Types of speech acts 
(Peter stands on hill, starting at a castle in the 
distance. Aslan walks up beside him)  
Aslan : That is Cair Paravel, the castle the four 
thrones in one of which you will sit, Peter, 
as High King.  
Aslan : You doubt the prophecy?  
Peter : No, that‟s just it... Aslan, I‟m not who 
you all think I am.  
Aslan : Peter Pevensie, formly of Finchley. … 
Beaver also mentioned you planned on 
turning him into a hat  
(Peter smiles)  
Aslan : Peter, there is a Deep Magic more 
powerful than any of us that rules over 
Narnia. It defines right from wrong and 
governs all our destinies. Yours and 
mine.  
Peter : But I couldn‟t even protect my own 
family.  
Aslan : You’ve brought them safely this far.  
Peter:  Not all of them.  
Aslan : Peter, I will do what I can to help your 
brother. But I need you to consider what 
I ask of you. … I too want my family 
safe.  
 
 
 
 
 
 
 
 
 
 
 
 
Representatives – Telling 
 
 
 
 
 
 
Representatives – Telling 
 
Commissives – Promising 
 
 
 
147 
 
 
(While they are talking, Peter hears the horn. He runs 
up and points his sword at the wolves. Maugrim lunges 
at Peter. Peter ducks) 
Susan and Lucy: Peter... no!  
(Susan and Lucy run up to Peter. Susan pushes 
Maugrim’s body off Peter) 
Aslan: After him. He'll lead you to Edmund.  
(Oreius and the rest of the group chase after the wolf)  
Aslan: Peter, clean your sword. 
(Peter kneels before Aslan. Aslan places a paw on his 
shoulder)  
Aslan: Rise, Sir Peter Wolf’s-Bane, Knight of 
Narnia. 
(Peter looks at Aslan and puts his sword back in its 
sheath) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Declaration - Naming 
 
Event 7 
Participants : Peter, Susan, Edmund, and Lucy. 
Context : Peter is doubt to involve his siblings into war so he wants them to 
go home. But Lucy and Edmund convince him for staying and 
creating a free Narnia. 
Utterances by the characters Types of speech acts 
(The Pevensies eat breakfast together)  
Lucy : Narnia isn't going to run out of toast, 
Ed.  
Peter : I‟m sure they‟ll pack some up for the 
journey back.  
Susan : Were going home?  
Peter : You are. I promised Mum I‟d keep you 
three safe. But that doesn‟t mean I can't 
stay and help.  
Lucy : But, they need us...All four of us  
Peter : Lucy, it's too dangerous. You almost 
drowned, Edmund was almost killed!  
Edmund : Which is why we have to stay.  
(All look at him)  
Edmund : I've seen what the White Witch can 
do and I’ve helped her do it.  
And we can't leave these people 
behind to suffer for it.  
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(Lucy holds Edmund’s hand)   
Event 8 
Participants : Peter, Edmund 
Context : When Peter and Edmund heard that Aslan was dead. Edmund is 
trying to convince Peter again to lead them againts the White Witch. 
Utterances by the characters Types of speech acts 
(Peter walks out of Aslan’s tent) 
Peter : She‟s right. He‟s gone  
Edmund : Then you'll have to lead us. Peter, 
there's a whole army out there and it‟s 
ready to follow you.  
Peter : I can't.  
Edmund : Aslan believed you could. And so do I.  
 
 
Directives – Suggesting 
 
 
 
Commissives – Assuring 
 
Event 9 
Participants : Caspian, Nikabrik, Reepicheep, and other Narnians (Minotaur, 
Windmade, Faun, Trufflehunter, Glenstorm, and Pattertwig). 
Context : When Peter and Edmund heard that Aslan was dead. Edmund is 
trying to convince Peter again to lead them againts the White Witch. 
Utterances by the characters Types of speech acts 
Nikabrik : All this horn proves is that they‟ve 
stolen yet another thing from us!  
Caspian : I didn’t steal anything.  
Minotaur : Didn‟t steal anything? Shall we list 
the things the Telmarmines have 
taken?  
Windmade : Our homes!  
Faun : Our freedom!  
Narnian : Our lives!  
Caspian : You would hold me accountable 
for all the crimes of my people?  
Nikabrik : Accountable…and punishable!  
Reepicheep : That‟s words from you, dwarf. Or 
have you forgotten that it was your 
people who fought alongside the 
White Witch?  
Nikabrik : And I‟d gladly do it again if it 
would rid us of these barbarians!  
Trufflehunter : Then we are lucky it is not in your 
power to bring her back. Or do you 
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want us to ask this boy to go against 
Aslan? 
Trufflehunter : Some of you may have forgotten, 
but we badgers remember well, that 
Narnia was never right except when 
a son of Adam was king.  
Nikabrik : He‟s a Telmarine! Why would we 
want him as our king?  
Caspian : Because I can help you.  
Beyond these woods, I am a 
prince. The Telmarine throne is 
rightfully mine.  
Help me claim it.  
And I can bring peace between us.  
Glenstorm : It is true. The time is ripe. I watch 
the skies, for it is mine to watch as it 
is yours to remember, badger. 
Tarva, the Lord of Victory, and 
Alambil, the Lady of Peace have 
met, and here a son of Adam has 
come forth to offer us back our 
freedom.  
Pattertwig : Is it possible? Do you really think 
there could be peace? Do you? I 
mean, really?  
Caspian : Two days ago, I didn‟t believe in 
the existence of talking animals, 
or dwarfs, or centaurs. Yet, here 
you are… in strength in numbers 
we Telmarines could never have 
imagined.  
Whether this horn is magic or not, 
it brought us together.  
And together, we have a chance to 
take back what is ours.  
Glenstorm : If you will leads us, then my sons 
and I offer you our swords.  
Reepicheep : And we offer you our lives… 
unreservedly.  
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Event 10 
Participants : Caspian, Nikabrik, Werewolf, Hag, Jadis, and Peter. 
Context : After forming the alliances, The Pevensies, Prince Caspian, and the 
Narnians plan a war to strike Miraz. After a long debate because 
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there were several options, Peter order the attack, but the Telmarine 
horsemen kill over half their numbers. After the first attack was not 
successful, Prince Caspian became doubtful of their troops. Nikabrik 
(the White Witch‟s man) convinces Caspian to participate in a ritual 
to resurrect the White Witch 
Utterances by the characters Types of speech acts 
(Caspian looks at the carvings of the Pevensies at 
Aslan’s How. Nikabrik walks up)  
Nikabrik : Are you so glad of that magic horn 
now, boy?  
Your kings and queens have failed us. 
Your army is half dead. And those 
that aren’t will be soon enough. 
Caspian : What do you want? Congratulations?  
Nikabrik : You want your uncle’s blood. So do 
we.  
You want his throne. We can get it 
for you.  
(Nikabrik walks away. Caspian hesitates and then 
follows. They enter the Stone Table room) 
Nikabrik : You tried one ancient power. It 
failed. But there is power greater 
still. One that kept even Aslan at bay 
for near a hundred years.  
(They hear something. Caspian draws his sword, 
and steps forward)  
Caspian : Who‟s there?  
Werewolf : I am hunger, I am thirst. I can fast 
a hundred years and not die. I can lie 
a hundred nights on the ice and not 
freeze. I can drink a river of blood 
and not burst. 
Show... me... your enemies!  
Caspian : And you can guarantee Miraz‟ death?  
Hag : And more.  
Hag : Let the circle be drawn.  
(The werewolf draws a circle on the ground 
around Caspian. The hag pulls out the White 
Witch’s wand, and sticks it into the ground. Ice 
grows up and the White Witch appears within the 
ice wall) 
Jadis : Come on.  
(Peter pushes Caspian away and points his sword 
at the Witch)  
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Peter : Get away from him!  
Jadis : Peter dear... I have missed you.  
Come, just one drop.  
The Witch reaches towards Peter.  
Jadis : You know you can’t do this alone.  
 
Representatives – Telling 
Directives – Requesting 
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Event 11 
Participants : Reepicheep and Eustace 
Context : Eustace transformed into a dragon because he has been tempted by 
the treasure. Reephicheep tries to comfort him by convincing 
Eustace that maybe it‟s a sign he has got an extraordinary destiny. 
Utterances by the characters Types of speech acts 
Reepicheep : Trouble sleeping ? 
(Eustace moves to the side keeping away from 
Reepicheep) 
Reepicheep : All is not lost as it seems.  
I’ll stay up with you if you wish, to 
keep you company. 
You didn’t even believe in dragons 
this morning. 
You know, extraordinary things 
only happen to extraordinary 
people. Maybe it’s a sign! That 
you’ve got an extraordinary 
destiny. Something greater than 
you could have imagined.  
I can tell you one or two of my 
adventures if you like it, just to pass 
the time.       
(Eustace in the form of dragon puts his head 
approaching Repicheep to hear his story) 
Repicheep : Believe it or not, you’re not the first 
dragon I’ve encountered. Many 
years ago, too many that I care to 
imagine. I was with a band of pirates 
and I met another dragon. Much 
fierce than you. 
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Event 11 
Participants : Reepicheep and Eustace 
Context : Reepicheep try to convince Eustace to join the Caspian‟s to retrieve 
the seventh sword of the seven lords of Telma in dawn treader. 
Utterances by the characters Types of speech acts 
Reepicheep : Here it is, my friend. Our battle 
awaits. 
(Eustace flies forward) 
Reepicheep : Eustace, no. Halt. Stop. 
I will not accept surrender.   
A true warrior does not flight out 
fear.         
Look at me when I’m talking to 
you.       
I’m a mouse. You.. You are a 
dragon. You have a skin of 
leather. You breath fire. 
(Reepicheep stands on the dragon‟s head) 
Reepicheep : Come on, let’s meet our destiny.   
Representatives – Stating 
 
 
Directives – Commanding 
Commissives – Refusing 
Representatives – Stating 
 
Directives – Commanding 
 
Representaties - Telling 
 
 
 
Directives – Inviting 
 
 
 
  
152 
 
APPENDIX 2. Tables of Findings 
Table of Findings: The types of speech acts and its illocutionary forces used by the characters in the trilogy of The Chronicles of Narnia to persuade 
other characters in the context of alliance formation, the way the characters perform their speech acts. 
I. Findings of the first movie: The Chronicles of Narnia: the Lion, the Witch, and the Wardrobe (2005)  
Number of data Characters Utterances 
Types of 
Speech Acts 
Illocutionary 
Forces 
Direct/ 
Indirect 
Vocalics, 
the tone 
of voice 
Kinesics, 
supported 
by 
01/ N1/ T/ Di-I Mr. Tumnus 
How would it be if you came and 
had tea with me?   
Directives Inviting Indirect Normal 
Gesture 
Facial 
Expression 
02/ N1/ T/ C-Pro  
There‟ll be a glorious fire, with toast 
and tea and cakes. And 
perhaps…we‟ll even break into the 
sardines.   
Commissives Promising Direct Normal 
Posture 
Facial 
Expression 
03/ N1/ T/ Di-Req  Come on.  Directives Requesting Direct Normal 
Facial 
Expression 
Posture 
04/ N1/ T/ R-T  
It‟s not every day I get to make a 
new friend. 
Representatives Telling Direct Normal - 
05/ N1/ J/ Di-I 
Jadis 
The White 
Witch 
Edmund, you look so cold. Will you 
come and sit with me? 
Directives Inviting Indirect Low - 
06/ N1/ J/ C-Off  
Now, how about something hot to 
drink? 
Commissives Offering Indirect Normal Gesture 
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07/ N1/ J/ C-Pro   I can make anything you‟d like.  Commissives Promising Direct Normal - 
08/ N1/ J/ Di-Req  
I would very much like to meet the 
rest of your family. 
Directives Requesting Indirect Normal Eye Contact 
09/ N1/ J/ C-Pro  
Edmund, I have no children of my 
own. And you are exactly the sort of 
boy who I could see one day 
becoming Prince of Narnia. Maybe 
even King. 
Commissives Promising Direct Normal 
Gesture 
Eye contact 
10/ N1/ J/ Di-Req  
Of course, you'd have to bring your 
family. 
Directives Requesting Direct Normal Eye Contact 
11/ N1/ J/ R-T  But a king needs servants. Representatives Telling Direct Normal - 
12/ N1/ J/ C-Ass  
You'd love it there, Edmund. It has 
whole rooms simply stuffed with 
Turkish Delight. 
Commissive Assuring Direct Normal - 
13/ N1/ J/ C-Pro   
Besides, you and I are going to be 
seeing each other again very soon, 
aren‟t we? 
Commissives Assuring Indirect Normal - 
14/ N1/ MB/ R-T Mr. Beaver 
They‟ll have taken him to the 
Witch‟s house.  
Representatives  Telling Direct Normal - 
15/ N1/ MB/ R-T  
He's only the king the whole wood. 
The top geezer. The real king of 
Narnia! 
Representatives Telling Direct Normal Gesture 
16/ N1/ MB/ R-T  But he just got back. And he‟s Representatives Telling Direct High Gesture 
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waiting for you near the Stone Table. 
17/ N1/ MB/ R-St  
Look… Aslan's return, Tummus' 
arrest, the secret police… It‟s all 
happening because of you. 
Representatives Stating Direct High 
Gesture 
Eye Contact 
18/ N1/ MB/ R-
Pre 
Mr. Beaver 
There's....a prophecy: “When Adam's 
flesh and Adam's bone sits in if Cair 
Paravel in throne the evil time will 
be over and done.”  
Representatives Predicting Direct Low - 
19/ N1/ MsB/ R-
Pre 
Mrs. Beaver 
It has long been foretold that two 
sons of Adam and two daughters of 
Eve will defeat the White Witch and 
restore peace to Narnia.  
Representatives Predicting Direct Normal Gesture 
20/ N1/ MB/ R-
Rp 
Mr. Beaver 
Well you'd better be, because Aslan's 
already fitting out your army. 
Representatives Reporting Direct Normal - 
21/ N1/ MB/ R-St  
Only Aslan can help your brother 
now. 
Representatives Stating Direct Low Eye Contact 
22/ N1/ F/ R-T Fox 
Like everything we have ever heard. 
You‟ll be glad to have him by your 
side in the battle against the Witch.  
Representatives Telling Direct Normal - 
23/ N1/ MB/ C-
Ass 
Mr. Beaver We can‟t go to war without you. Commissives Assuring Direct Low - 
24/ N1/ E/ R-T Edmund 
I did bring them halfway. They‟re in 
the little house on the dam with the 
Beavers. 
Representatives Telling Direct Normal 
Facial 
Expression 
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25/ N1/ E/ R-Rp  
Wait! The beaver said something 
about Aslan. 
Representatives Reporting Direct High - 
26/ N1/ E/ R-Rp  
Wait! The Beavers said something 
about the Stone Table and that Aslan 
had an army there. 
Representatives Reporting Direct Normal Posture 
27/ N1/ M/ Di-
Com 
Maugrim Put that down, boy Directives Commanding Direct Normal 
Body 
movement 
28/ N1/ M/ R-Pre  Someone could get hurt.  Representatives Predicting Direct Normal - 
29/ N1/ MB/ R-T Mr.Beaver Don't worry about me. Representatives Telling Direct High - 
30/ N1/ MB/ Di-
Com 
 Run him through! Directives Commanding Direct High - 
31/ N1/ M/ Di-Sg Maugrim 
Leave now while you can, and your 
brother leaves with you. 
Directives Suggesting Direct Normal - 
32/ N1/ S/ Di-Sg Susan 
Stop Peter, maybe we should listen 
to him! 
Directives Suggesting Direct High 
Facial 
Expression 
Eye Contact 
33/ N1/ MB/ Di-
Com 
Mr. Beaver 
Don't listen to him! Kill him! Kill 
him now! 
Directives Commanding Direct High - 
34/ N1/ M/ R-T Maugrim 
Come on. This isn‟t your war. All 
my queen wants is for you to take 
your family and go. 
Representatives Telling Direct Normal - 
35/ N1/ S/ R-T Susan 
Look, just because some man in a 
red suit hands you a sword, it doesn't 
make you a hero. 
Representatives Telling Direct High - 
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36/ N1/ S/ Di-
Com 
 Just drop it! Directives Commanding Direct High - 
37/ N1/ MB/ Di-
Com 
Mr. Beaver 
No Peter! Narnia needs ya! Gut him 
while you still have a chance! 
Directives Commanding Direct High - 
38/ N1/ A/ C-Pro Aslan 
That is Cair Paravel, the castle the 
four thrones in one of which you will 
sit, Peter, as High King. 
Commissives Promising Direct Normal - 
39/ N1/ A/ R-T  
Peter, there is a Deep Magic more 
powerful than any of us that rules 
over Narnia. It defines right from 
wrong and governs all our destinies. 
Yours and mine. 
Representatives Telling Direct Normal - 
40/ N1/ A/ R-T  You‟ve brought them safely this far Representatives Telling Direct Normal - 
41/ N1/ A/ C-Pro  
Peter, I will do what I can to help 
your brother. But I need you to 
consider what I ask of you. I too 
want my family safe. 
Commissives Promising Direct Normal Eye Contact 
42/ N1/ A/ De-N  
Rise, Sir Peter Wolf‟s-Bane, Knight 
of Narnia. 
Declaratives Naming Direct Normal  Gesture 
43/ N1/ L/ C-Ref Lucy But, they need us. All four of us  Commissives Refusing Direct Normal - 
44/ N1/ E/ R-T Edmund 
I've seen what the White Witch can 
do and I‟ve helped her do it.  
Representatives Telling Direct Low 
Posture 
Eye Contact 
45/ N1/ E/ C-Ass  And we can't leave these people Commissives Assuring Direct Normal Eye contact 
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behind to suffer for it. 
46/ N1/ E/ Di-Sg Edmund Then you'll have to lead us.  Directives Suggesting Direct Normal - 
47/ N1/ E/ C-Ass  
Aslan believed you could. And so do 
I. 
Commissive Assuring Direct Low - 
 
II. Findings of the second movie: The Chronicles of Narnia: Prince Caspian (2008) 
Number of data Characters Utterances 
Types of 
Speech Acts 
Illocutionary 
Forces 
Direct/ 
Indirect 
Vocalics, 
the tone 
of voice 
Kinesics, 
supported 
by 
48/ N2/ C/ R-St Caspian I didn‟t steal anything. Representatives Stating Direct Normal - 
49/ N2/ C/ Di-Q  
You would hold me accountable for 
all the crimes of my people? 
Directives Questioning Direct Normal 
Facial 
expression 
50/ N2/ C/ C-Ass  Because I can help you.         Commissives Assuring Direct Low  
51/ N2/ C/ R-St  
Beyond these woods, I‟m a prince. 
The Telmarines throne is rightfully 
mine!                 
Representatives Stating Direct Normal 
Eye Contact 
Body 
movement 
52/ N2/ C/ Di-
Req 
 Help me claim it.  Directives Requesting Direct Normal 
Eye Contact 
Body 
movement 
53/ N2/ C/ C-Pro  And I can bring peace between us. Commissives Promising Direct Normal 
Eye Contact 
Body 
movement 
54/ N2/ C/ R-T  Two days ago, I didn‟t believe in Representatives Telling Direct Normal Gesture 
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existence of talking animals, or 
dwarves, or centaurs. Yet here you 
are... in strength and numbers  that 
we Telmarines could have never 
imagined. 
55/ N2/ C/ R-St  
Whether this horn is magic or not, it 
brought us together.  
Representatives Stating Direct Normal Gesture 
56/ N2/ C/ C-Ass  
And together, we have a chance to 
take back what is ours.    
Commissives Assuring Direct High 
Gesture 
Facial 
Expression 
57/ N2/ N/ Di-Q Nikabrik 
Are you so glad of that magic horn 
now, boy?         
Directives Questioning Direct Normal - 
58/ N2/ N/ R-Pre  
Your kings and queens have failed 
us. Your army is half dead. And 
there aren‟t will be soon enough. 
Representatives Predicting Direct Low - 
59/ N2/ N/ R-St  
You want your uncle‟s blood, so do 
we.               
Representatives Stating Direct Normal Eye Contact 
60/ N2/ N/ C-Pro  
You want his throne? We can get it 
for you. 
Commissives Promising Direct Normal Eye Contact 
61/ N2/ N/ R-T  
You tried one ancient power. It 
failed. But there is a power greater 
still. The one that kept even Aslan at 
bay for near a hundred years. 
Representatives Telling Direct Normal - 
62/ N2/ W/ R-T Werewolf I am hunger, I am thirst. I can fast a 
hundred years and  not die. I can lie a 
Representatives Telling Direct Normal - 
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hundred nights on the ice and not 
freeze. I can drink a river of blood 
and not burst. 
63/ N2/ W/ Di-
Com 
 Show.. me.. your enemies! Directives Commanding Direct High Gesture 
64/ N2/ H/ C-Pro Hag What you hate, so will we.  Commissive Promising Direct Normal - 
65/ N2/ H/ R-St  No one hates better than us. Representatives Stating Direct Normal - 
66/ N2/ J/ C-Pro 
Jadis The 
White 
Witch 
One drop of Adam‟s blood and you 
free me. Then I am yours, my king. 
Commissive Promising Direct Normal - 
67/ N2/ J/ Di-Req  Come on. Directives Requesting Direct Low 
Gesture 
Facial 
Expression 
68/ N2/ J/ R-T  Peter, dear. I‟ve missed you. Representatives Telling Direct Normal Gesture 
69/ N2/ J/ Di-Req  Come. Just one drop. Directives Requesting Direct Normal Gesture 
70/ N2/ J/ C-Ass  You know, you can‟t do this alone. Commissive Assuring Direct Normal 
Facial 
Expression 
 
III. Findings of the third movie: The Chronicles of  The Voyage of Dawn Treader (2010) 
Number of data Characters Utterances 
Types of 
Speech Acts 
Illocutionary 
Forces 
Direct/ 
Indirect 
Vocalics, 
the tone 
of voice 
Kinesics, 
supported 
by 
71/ N3/ R/ R-St Reepicheep All is not lost as it seems. Representatives Stating Direct Normal - 
72/ N3/ R/ C-Off  I‟ll stay up with you if you wish. To Commissives Offering Direct Normal Posture 
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keep you company. 
73/ N3/ R/ R-T  
You didn‟t even believe in dragons 
this morning.      
Representatives Telling Direct Normal 
- 
74/ N3/ R/ R-T  
You know, extraordinary things only 
happen to extraordinary people. 
Maybe it‟s a sign! That you‟ve got 
an extraordinary destiny. Something 
greater than you could have 
imagined.        
Representatives Telling Diect Normal 
Gesture 
Body 
movement 
75/ N3/ R/ C-Off  
I can tell you one or two of my 
adventures if you like it, just to pass 
the time.          
Commissives Offering Direct Normal - 
76/ N3/ R/ R-T 
 
 
Believe it or not, you‟re not the first 
dragon I‟ve encountered. Many years 
ago, too many that I care to imagine. 
I was with a band of pirates and I 
met another dragon. Much fierce 
than you. 
Representatives Telling Direct Normal - 
77/ N3/ R/ R-St Reepicheep 
Here it is, my friend. Our battle 
awaits.                  
Representatives Stating Direct Normal - 
78/ N3/ R/ Di-
Com 
 Eustace, no. Halt. Stop! Directives Commanding Direct High Gesture 
79/ N3/ R/ C-Ref  I will not accept surrender.   Commissives Refusing Direct High Eye Contact 
80/ N3/ R/ R-St  A noble warrior does not flight out Representatives Stating Direct Normal - 
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fear.         
81/ N3/ R/ Di-
Com 
 Look at me when I‟m talking to you!       Directives Commanding Direct High 
Gesture 
Eye Contact 
82/ N3/ R/ R-T  
You.. You are a dragon. You have a 
skin of leather. You breath fire. 
Representatives Telling Direct Normal Gesture 
83/ N3/ R/ Di-I  Come on, let‟s meet our destiny.  Directives Inviting Direct Normal 
Posture 
Gesture 
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The List of The characters in trilogy of The Chronicles of Narnia  
 
1. Jadis, the White Witch 
She is considered herself as the queen of 
Narnia. 
 
 
2. Aslan 
The real king of Narnia. 
 
 
3. Tumnus 
One of Narnian who is in Aslan‟s side but 
he still obey Jadis‟s order since he is 
scared of her. 
 
 
 
 
 
 
 
 
 
 
4. Edmund 
The third of Pevensies who betrayed his 
brother and sisters by joining Jadis‟ side. 
 
 
5. Susan 
The second of Pevensies  
 
 
6. Lucy 
The forth of Pevensies who brought her 
siblings to Narnia. 
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7. Mr. Beaver and Mrs. Beaver 
They are the Narnian who try to persuade 
the Pevensies to join Aslan‟s army to 
make the phrophecy comes true. 
 
8. Fox 
One of Aslan‟s army. 
 
 
9. Maugrim 
Jadis‟s servant who tries to chase the 
Pevensies. 
 
 
 
 
 
 
 
 
 
 
 
 
 
10. Caspian 
Prince Caspian who rules Narnia after the 
Pevensies back to their real world. 
 
 
11. Nikabrik 
Jadis‟s servant who tries to persuade 
Caspian to join Jadis‟ side. 
 
 
12. Werewolf 
He is the one who offers Caspian to 
resurrect Jadis. 
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13. Hag 
She is Jadis‟ sevant who offers Caspian to 
resurrect Jadis. 
 
14. Reepicheep 
Aslan‟s warrior who tries to make Eustace 
to be brave and confident to join on the 
battlefield. 
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